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Introduction

In the words of that quintessen-
tial Western fantasy, we’re not 
in Kansas anymore. Nor are we in 
Hollywood (where the Wizard of 
Oz was filmed back in 1938), or 
New York, or London, or any of the 
old capitals of culture, aesthetics, 
 and global influence. Because 
the center is now elsewhere and 
everywhere – a street market in 
Shenzhen, a teenage boy’s bed-
room in Cairo, a hacked-together 
village cinema in rural Ghana, and 
the nearest Wi-Fi signal. Beyond all 
debates about 'globalization', 'post 
colonialism', and 'multiculturalism', 
beyond the acronyms of BRIC and 
BASIIC, beyond the fall of the Euro 
and the rise of Chinese skyscrap-
ers, there is something undeniably 
electric in the air - it might just be 
the shifting of the magnetic poles 
at long last. 

We may be staging No More West-
erns in Europe, but we’re using it to 
catch up to the future. The West has 
had its turn. Now cue the last tumble-
weeds, roll the credits, and change 
the channel.

No More Westerns will not be a 
purely theoretical overview nor a 
scientific analysis. Perhaps it would 
be better to view the themes as the 
imaginary starting points for new 
approaches to terms such as moder-
nity. The shifting global viewpoint is 
becoming increasingly prominent in 
our thoughts and our perceptions: 
the world is no longer determined 
by the West or by archaic models of 
supposed opposites such as centre - 
periphery, East - West, ruler - subject 
and self - other.
We will draw attention to contem-
porary examples of trends, schisms 
and other isolated phenomena that 
illustrate the break with Western 
cultural dominance heralding the rise 
of a new consciousness. The focus 
will be on a wide range of cultural and 
social movements from regions that 
have their own codes as alternatives 
to the Western ones. All manner of 
hybrid phenomena will be used to 

fantasize about the new appearances 
of mainstream culture and art in a 
world in which the US and Europe no 
longer play a leading role in the field 
of image production. To paraphrase 
science fiction author William Gib-
son’s semi-prophetic vision of the 
future: 'The post-Western world al-
ready exists. It’s just not very evenly 
distributed yet’.

No More Westerns will exhibit the 
works of and collaborations between 
a variety of young, up-and-coming 
international artists as well as less 
traditional, commercial and amateur 
‘makers’. Relevant issues surround-
ing originality, hybrid authorship and 
modified global perspectives will 
be examined whilst the distinctions 
between artist/curator/audience will 
be deliberately blurred. The themes 
dealt with will be just as varied as the 
new mythologies in the focus coun-
tries. From the Grass Mud Horse, 
the symbol of the playful avoidance 
of Chinese online censorship of 
‘sexual’ content to the bizarre world 
of the African film industry in which 
local myths meet the semi-glamour 
of Hollywood head on. Humour and 
traditional symbolism also play a role 
in the re-interpretation of science fic-
tion as a genre that examines ethnic 
groups’ roles in society. Afro-futurist 
themes with which we are already 
familiar are currently expanding in 
new directions such as Sino-futurism, 
Islamo-futurism or Indo-futurism and 
within these a woman in a headscarf 
wielding a laser sword can symbolize 
a new consciousness, a marriage 
between tradition and innovation, 
a mix of pop culture and religion or 
theoretical pulp fiction in the Gulf of 
Arabia.

Opening Impakt Festival 
2012: New World  

Perspectives
Wed 24 Oct, 19:00h, 
Theater Kikker, Main Hall  

The festival’s curators Samantha 
Culp and Cher Potter present a 
number of brief presentations on the 
highlights of the No More Westerns 
programme. Artists and other guests 
will provide short previews. Inter-
views and stimulating statements will 
alternate with short films, excerpts 
and project presentations. 

After this No More Westerns digest, 
the opening will festively continue 
with drinks in Theater Kikker’s bar.

Opening Concert LIVE: 
FILASTINE ft. NOVA

Wed 24 Oct, 21:00h,
Theater Kikker, Main Hall 

American Grey Filastine, who lives 
in Barcelona, scours the globe for 
sounds, samples, instruments and 
styles, takes them home and incor-
porates them into his music. The 
results are original, always exciting 
beats reminiscent of global bass. No 
keyboards or standard DJ tools, but a 
curious arsenal varying from a shop-
ping trolley that serves as percussion 
to ancient African instruments tuned 
to Indonesian scales or equipped 
with high-tech software. Filastine’s 
music is incredibly contemporary and 
together with his lyrics and visuals 
it comments on the consequences 
of globalisation, the Arab Spring, 
environmental pollution and the eco-
nomic crisis. His music is described 
as post-dubstep, but is probably 
also an unnameable hybrid of global 
underground beats. If there is some-
one who can do away with the stuffy 
image of that archaic term ‘world 
music’, then it’s Grey Filastine. 
Filastine recently released the much 
lauded album £OOT together with his 
musical partner in crime and vocalist 
Nova from Indonesia. At Impakt’s 
invitation they could be seen live on 
21 September, during the VJ op de 
Dom event. The two musicians will 
be swapping the exceptional setting 
and the images VJ Miki Arregui of 
Telenoika projected live onto the Dom 
(cathedral) tower for Impakt Festival 
2012’s opening night where they will 
play a longer set featuring more of 
Filastine’s own visuals.

Grey Filastine will also be providing 
his musical Master Class 
Beats Sin Fronteras at the Impakt 
Festival on Thursday 25 October 
from 11:00 - 15:00, see page 7.

Festival Curators
Samantha Culp and Cher Potter

Samantha Culp is a California-born 
writer, curator and creative pro-
ducer currently based in Shanghai. 
She has spent the past 8 years 
in greater China. Her writing has 
appeared in publications such as 
Artforum, Bidoun, TimeOut Hong 
Kong, and The South China Morn-
ing Post, and as a contributing edi-
tor of Chinese art magazine LEAP 
(艺术节). Samantha is the founder 
and director of New Territories, an 
experimental studio for research 
and production, which develops 
projects and events spanning art, 
cinema, and design.
 
Cher Potter is a South African 
cultural researcher based in 
London. She is a Research Fellow 
at the Victoria & Albert museum 
working on ‘The Future: A History’, 
a major exhibition surveying failed/
achieved design predictions of the 
recent century. As the organiser 
of the London-based design group 
Alterfutures, which proposes 
compelling alternatives to received 
expectations of the future, she is 
curating an exhibition at London’s 
Architecture Foundation called 
‘Worlds in Progress’ to open early 
2013. She is Senior Editor of Crea-
tive Direction at WGSN design 
forecasting agency, analysing the 
flow of aesthetic tendencies in 
arts, music, fashion, architecture 
and new media.

Festival Fellow Parmesh Shahani
In collaboration with the Centre 
for the Humanities of Utrecht 
University, Indian academic 
Parmesh Shahani has been ap-
pointed Festival Fellow. Parmesh 
Shahani is amongst others a TED 
Fellow (Technology, Entertain-
ment & Design) and MIT Fellow 
(Massachusetts Institute of Tech-
nology, Futures of Entertainment 
program).

no more westerns

All-Inclusive Passes:
A Festival Pass offer access to all 
programs during the entire festival 
period. A Day Pass offers access to 
all programs of that particular day. 
Both passes can be purchased at the 
Impakt festival counter in Theater 
Kikker. 

Holders of All-inclusive Passes are 
required to obtain a €0 entry ticket 
for each separate programme at the 
relevant locations. €0 tickets are also 
required for events with free entry.

Individual tickets: 
- Theater Kikker
Buy your ticket online at 
www.impakt.nl and at the ticket 
counter of Theater Kikker. Open 
from Wed through Sat from 11:00 – 
22:00h. On Fri 26 October the ticket 
counter is open until 01:00h.
- Filmtheater ‘t Hoogt
Buy your ticket online at 
www.hoogt.nl.
Or buy your ticket at the ticket 
counter of Filmtheater ‘t Hoogt. 
Open 30 minutes before the start 
of the program. For exact opening 
hours, see www.hoogt.nl.

Theater Kikker: Festival Centre and 
Information Counter
The heart of the Impakt Festival is 
located in Theater Kikker. The foyer 
on the first floor houses the festival 
counter where visitors can obtain 
information. The Impakt music 
programs, screenings, talks and 
several presentations also take place 
in Theater Kikker. 

Festival Restaurant
From Thursday 25 until Sunday 
28 October, the festival restaurant 
will be open at the foyer of Theater 
Kikker. You can get lunch between 
11:00-13:00h for 5 euro.
Dinner will be served between 
17:00 and 21:00h for 12 euro. 
The menu changes daily.

Filmtheater 't Hoogt: 
Screenings and Talks
Alongside Theater Kikker, 
Filmtheater ‘t Hoogt also locates 
screening programs and talks.

CBKU: Main Exhibition
The No More Westerns exhibition 
The Impossible Black Tulip of 
Cartography including work of 
international artists is located at 
CBKU, that will be open from 
11 till 24 October.
The exhibition opening will be on 
October 11, at 20:00h
From 12 till 23 October the exhibition 
will be open from Tuesday-Friday 
from 11:00 till 17:00h and on Saturday 
and Sunday from 13:00 till 17:00h.
On Wednesday 24 the exhibition 
is open from 11:00 till 19:00h.
From Thursday 25 till Saturday 
27 October the exhibition is open 
from 11:00 till 21:00h. 

On Sun 28 October, the exhibition 
is open from 11:00-19:00h.
Address: Plompetorengracht 4, 
Utrecht.

Academiegalerie: 
Student Exhibition
In the Academiegalerie, the exhibition 
HKU <3 NMW presents work by Fine 
Arts HKU students, made for the 
No More Westerns program. 
The exhibition will be opened with 
drinks on Fri 19 October at 17:00h.
Opening hours:
Sat 20 October from 13:00 till 18:00h
Wed 24 until Sat 27 October from 
11:00 till 21:00h
Sun 28 October from 11:00 till 18:00h. 
Guided tour by exhibiting students: 
Sun 28 October 12:00h.
Address: Minrebroederstraat 16, 
Utrecht. 

DEUS, Digital Experiment 
on Urban Screens
From 19 - 29 October 2012, Impakt 
will broadcast its DEUS program-
ming in various Dutch cities using 
the DROPSTUFF.nl video walls from 
early morning till late at night. DEUS 
programs will also be screened on 
the CASZuidas screen at Amsterdam 
WTC.

Impakt Projections on site at 
The Village Coffee & Music 
One of a kind coffee bar The Village 
will host a series of specially pro-
grammed video projections between 
14 - 28 October. Completely in style 
of the venue these works can be 
fresh, in your face, raw and unexpec-
ted, but always of quality. Address: 
Voorstraat 46, Utrecht.

Tijmenrockt
Utrecht-based artist Tijmenrockt 
(Tijmen Zonnevijlle) will be present 
at Theater Kikker during the Impakt 
Festival with an interactive mash-up 
installation in which East meets West 
and North meets South. Michael 
Jackson meets Rajendra Kumar and 
Snoop Dogg vs. Mithun Chakraborty. 
Grab the controller and add videos to 
the mix on a wall of 40 monitors and 
blend till things get funky.
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Event    Price  Reduced Price*
All-inclusive Festival Pass  €30,-  €25,-
All-inclusive Day Pass  €20,-  €17,50

Screenings, Panorama Events, 
Concerten   €8,-  €7,-
Talks, Panels, Symposium  €5,-  Free
Exhibitions, Artist Presentations Free  Free
and Round Tables   Free  Free

* Reduced prices apply on presentation of CJP pass, Student Card or U-Pas, 
at ticket counter and at venue entry.

Festival passes and Day passes don't give access to the Master Classes. 
The Master Classes are subject to separate prices:

Master Class Filastine:   € 20,-
Master Class Zafka Zhang:   € 10,-

Registration for Master Classes and Round Tables at rsvp@impakt.nl.
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Mehreen Murtaza, Ottoman heliograph crew at Huj during World War I, 1917. American Colony Jerusalem, 2012. Represented by Grey Noise, Dubai and Experimenter, Kolkata

Loot - Filastine ft. Nova 
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All programs are in English, 
with the exception of 
Panorama Event 2: 
The Young Ones 

Information line
For questions about the  
festival program or ticket 
sales, call the Festival  
Information Line: 
+31 30-2944163
This line is open before  
the start of the festival,  
from 17 October onwards,  
on week days from 10:00  
to 18:00h and during the  
festival until 22:00h
For the Impakt office, call 
+31 30-2944493

Impakt
PO Box 735
3500 AS Utrecht
The Netherlands

E-mail: info@impakt.nl
www.impakt.nl

Impakt office and  
courier address
Lauwerecht 10
3514 BB Utrecht
(The office is not open 
during the festival days)



Naturally, the No More Westerns 
theme opens the door to an end-
less supply of interesting bands, 
subcultures and DJs from around 
the globe. Experimental crossovers 
between local genres and club 
scenes will be the focus! Guar-
anteed to put an end to outdated 
term 'world music' and its reputa-
tion as something for old fogeys. 
Influenced by various geographic 
exchanges that often take place 
under our Western radar there 
are amazing rhythms and styles 
to be found that mix local musical 
history with modern ambitions 
and electronics. Ever heard of 
Shangaan Electro, Kuduro and 
Kwaito, Bhangra, Moombahton, 
Digital Cumbia or Baile Funk?

DJ Set Chief Boima

Fri 26 Oct, 23:00h, Theater Kikker, 
Main Hall

Chief Boima is a Sierra Leonean-
American musician, DJ, cultural 
activist and writer. He started his 
international DJ career whilst trav-
elling to create ties with like-minded 
artists around the world. From the 
start, he has integrated a wide range 
of global musical styles into his gigs 
inspired by the close-knit African 
immigrant community he grew up 
in, in Milwaukee, Wisconsin and 

other similar communities around the 
United States. This has made him an 
internationally respected figure when 
it comes to promoting various types 
of dance music from around the 
world such as Coupé-Décalé, Cum-
bia, Kuduro and Champeta. His travel 
experience and musical knowledge 
have also given him a career as a 
writer and he has published in various 
on and offline music and culture 
magazines (Ghetto Bassquake, Africa 
is a Country, WFMU Radio, and The 
FaderMagazine).

Rebel Up! Soundclash 
DJ set by Seb Bassleer

Fri 26 Oct, 01:00h, Theater Kikker, 
Main Hall

Rebel Up! Soundclash presents the 
raw and organic sounds our world has 
to offer on the dancefloor: A global, 
political culture mash of European 
mestiza beats, gypsy funk, straight-
up old school roots, Arabic rough-
ness, amplified African rhythms, 
Latino cuts, Asian psychedelia and 
gritty electronics. Eclectic Sounds 
from the Global Underground.

CBKU, from 11 Oct till 28 Oct, 
opening 11 October, 20:00h
For opening hours and location,
see page 2.

The exhibition The Impossible 
Black Tulip of Cartography shows a 
dialogue between artists, designers, 
and anonymous authors of the digital 
universe. The exhibition space itself, 
is a navigatable setting inspired by 
retro-futurist geometries and the 
informal spaces of glocalized culture, 
with themes ranging from alternate 
histories to imagined futures. The 
various themes of real, imaginary and 
emerging worlds unfold as visitors 
move through histories, geographies 
and networks. The exhibition’s style 
is designed to refract and magnify 
the concerns of its featured artists as 
shown in their video and installation 

works.

 
AES+F

 Allegoria Sacra

AES+F is a group of four Russian art-
ists: Tatiana Arzamasova (1955), Lev 
Evzovich (1958), Evgeny Svyatsky 
(1957) and Vladimir Fridkes (1956) 
who live and work in Moscow. 
The video 'Allegoria Sacra' (Sacred 
Allegory) is based on the medieval 
Giovanni Bellini painting of the same 
name, and reinterprets the Italian 

artist’s mystical scene of purgatory 
as a futuristic international airport 
terminal, filled with zoomorphic 
dragon airplanes, blurred cultures 
and dreamlike logic. 

Sophia Al-Maria  
The Gaze of Sci-Fi Wahabi

Sophia Al-Maria is interested in what 
the future will bring. Her work as a 
writer, filmmaker and artist focuses 
on Gulf Futurism and the presump-
tion that the state of the contem-
porary Arabian Gulf is a telling sign 
of our global future. She is based in 
Doha, Qatar. Her project 'The Gaze 
of Sci-Fi Wahabi', consisting of 
videos and essays, is an epic deep 
dive into a displaced futurism that 
can only be glimpsed through the 
contemporary surrealism of the 
Gulf States.

Chto Delat? 
The Russian Woods

Chto Delat? is a group of Russian 
artists, philosophers, and writers who 
fuse art, political theory and activism. 
The theatrical performance and 
associated designs of 'The Russian 
Woods' were largely provoked by 
political developments in Russia this 
past winter, and the number of myth-
ical images and mythological rhetoric 
used both by the authorities and the 
protesters. Chto Delat? seeks to 
analyze the events in the form of a 
fairytale story that 'not 
only reflects the totality of our 
country’s sociopolitical structure, 
but also helps us and our audience 
think about ways of overcoming and 
transforming it'.

Double Fly Art Center
Who Cares About The 

Future?
Double Fly Art Center (双飞艺术中心) 
was established in 2008 as a 

collective of nine recent graduates 
from the China Academy of Art in 
Hangzhou, and have subsequently 
become the holy fools the Chinese 
art scene so desperately needed. 
Their music videos such as 'Who 
Cares About the Future?' and 
'Contemporary Business' are mas-
terpieces of lowbrow prank meets 
high-concept critique. Executed with 
the crappiest of low-budget Youku 
- Chinese YouTube - aesthetics, the 
videos draw on the dynamic visual 
culture of contemporary Chinese 
reality (both on and offline) while 
mocking the systems of the artworld 
and adulthood itself.

Foundland 
Journey To Ard Al Amal

Foundland is a young art, design and 
research duo based in Amsterdam. 
It investigates the reappropriation 
of Internet imagery borrowed from 
a Western context and transformed 
as propaganda and protest imagery 
for the Syrian Revolution. For the 
Impakt Festival 2012, they will focus 
on the use of children’s animated 
videos as appropriated by the Syrian 
opposition for the purpose of protest 
propaganda.

Micheal Macgarry 
Chocolate City / Lagos, 

Nigeria, 2027 /
Luanda, Angola, 2019 /

Malabo, Equitorial 
Guinnea, 2023

 
Michael MacGarry is a visual artist 
and filmmaker based in Cape Town. 
He describes his project ‘Chocolate 
City’ as an anti-technology film of 
sorts, focusing on the large African 
diasporic merchant population living 
in Guangzhou, China. It contains 
4 short stories that aren't connected 
to the images – one is set on the 
Afro-Sino Space Station in 2043, 

while in another we witness the birth 
of the 8 billionth human in 2024 in 
Ethiopia. 

Mehreen Murtaza 
The Dubious Birth Of 

Geography

Mehreen Murtaza is a visual artist 
based in Lahore, Pakistan, whose 
work focuses upon subjects as 
conspiracy theories, religious cults, 
and supernatural speculations. Her 
series 'The Dubious Birth of Geo-
graphy' draws attention to the way 
personal histories echo overdeter-
mined historical narratives. Murtaza 
believes narrative can ultimately 
critique cross-cultural representation 
and geopolitics, through the retelling 
of the mundane as it intersects with 
the imaginary.

Paulo Nazareth
For Sale

Working from Belo Horizonte, Brazil, 
Paulo Nazareth is an artist often de-
scribed as a shaman, as he employs 
photography, sculpture, performance 
and language in his ritualistic art-
works. The photographic series ‘For 
Sale’ deals with transformation, ide-
ological change and development in 
South America. It comments directly 
on the South-South geopolitical axis 
– that is, Brazil’s spiritual and trade 
relations with the Middle East and 
China.

The Propeller Group
The History Of The Future

The Propeller Group is an art collective 
composed of Phunam, Matt Lucero, 
and Tuan Andrew Nguyen based 
in Ho Chi Minh City (Vietnam) and 
Los Angeles. Impakt will showcase 
the European premiere of 'The His-
tory of the Future', a 3-part project 
that consists of a unique science- 

music

exhibition: the impossible 
black tulip of cartography
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Non-Western Shoot Out: 
The Musical  

Fri 26 Oct, 21:00h, Theater Kikker, 
Main Hall

DJ, artist and curator Jonas Ohlsson 
(DJ Lonely) and historian, activist and 
organiser Friso Wiersum (dubcovsky) 
are both underground music fanatics 
with a passion for travel. They will 
challenge each other during a musical 
dialogue with context, statements 
and music from a non-European per-
spective. As DJs with a mission they 
will battle it out about movements 
and club scenes in the Non-Western 
world, the renewed ambitions of ‘lo-
cal’ trends influenced by technology, 
cultural exchange between hemi-
spheres and the effects of political 
and economic shifts as these can be 
heard on the rhythms and tempos of 
dub, shangaan electro, macumba and 
baile funk. Time to move: lock 'n load!

An A to Z of K-Pop + 
Astropical Dub and 

time-travel 

Sat 27 Oct, 21.00h, Theater Kikker, 
Main Hall

Utrecht Hallyu community - unite! 
This experimental DJ set/multimedia 
presentation by Heather Corcoran 
outlines an A to Z of Korea's main-
stream pop music, K-Pop, with its 
hyper- maximalist style and a tight 
command of media. K-Pop is arguably 
leaving Japan's J-Pop and China's  
C-Pop in the dust in the competi-
tion for Asian youth music markets. 
Beyond Asia, K-Pop has inspired 
near-riots, academic conferences... 
and Nicki Minaj. A collective listen-
ing/viewing experience is in order 
to discuss how and why the Korean 
Wave is taking over. This musical 
experience is followed up by Egyptian 
artist Kareem Lotfy, who outlines his 
theories on Astropicalism and Genre 
Avoidance strategies in a digital 
music set including nostalgic dub 
sampling, distorted African rhythms, 
tweaked reggae beats, Wikipedia 
explanations and found objects! 

music presentations Live Stream Canvas

The #NMW Live Stream Canvas 
consists of a flow of references  
that study and expand on the exhibi-
tion’s themes and the festival as a 
whole. With special guests Egyptian 
artist and musician Kareem Lotfy  
and Babak Radboy & Item Idem. Lot-
fy grew up in both Western and Egyp-
tian culture and his work deals with 
this cultural overlap. In 2008, Lotfy 
started working with monochrome 
glitch bitmaps that he used to gener-
ate sound compositions. Since then, 
he has experimented with digital 
media with which he produces and 
presents his work that varies from 
electronic music to 3D sculptures. 
Babak Radboy is based in New York 
and is the creative director of Bidoun 
Magazine & Item Idem - otherwise 
known as Cyril Duval - a conceptual 
stimulator often collaborating on con-
troversial projects where art, fashion 
and design intersect.

HKU <3 NMW 

Academiegalerie, from 19 Oct till 
28 Oct, opening 19 October, 17:00h 
For opening hours and location, 
see page 2.

Guided tour on Culturele Zondag 
[Cultural Sunday] Jong Jonger 
Jongst, Sunday 28 Oct 12:00h

It won’t only be international artists 
providing their vision on the various 
aspects of No More Westerns at the 
Impakt Festival 2012. The festival 
has also invited a group of Fine Art 
students from the Utrecht School of 
the Arts (HKU) to contemplate the 
event’s theme. They were provided 
with workshops, ideas and presenta-
tions by Impakt’s resident artists 
and other guests who gave them a 
refreshing, experienced take on pro-
fessional practice. The end result is 
the exhibition at the Academiegalerie, 
the HKU’s exhibition space. There the 
young makers reflect on #NMW in 
their own idiosyncratic manner: how 
do we in the West view music and 
listen to images? How scary are up 
and coming superpowers like China 
anyway?

In honour of the Utrecht-wide day  
of events Cultural Sunday – on 
28 October themed 'Jong, Jonger 
Jongst' (Young, Younger, Youngest) 
– there will be a guided tour through 
the exhibition HKU <3 NMW by the 
artists, expanding on their work.

Website / #NMW

Preview of “#NMW Online” –  
for more information, visit  
www.nomorewesterns.org

“No More Westerns” extends beyond 
the physical plane with our online 
program, including online art works, a 
webshop of artist products, exclusive 
music mixes, B-side video programs, 
highlighted apps, translated content, 
all of which will be featured on our 
blog and Twitter/Weibo, and via the 
hashtag, #NMW.

#NMW Hashtag

The hashtag has multiple purposes –  
first to generate content and discus-
sions concerning the festival as it 
happens, and secondly to dissemi-
nate into the far reaches of the web. 
Everyone is invited to create new 
conversations and connections relat-
ed to the #NMW theme. At the same 
time, it’s an attempt to bridge the 
inevitable language gaps, as we hope 
to translate more material generated 
by the festival into various target 
languages – the characters #NMW 
can function as an extralinguistic 
symbol in the meantime. Tag away!

fiction phaser rifle, richly decorat-
ed in a 16th-century wood carving 
tradition from Southeast Asia. It is 
then hidden from human civilization 
somewhere in the world, only to be 
revealed 100 years later.

Apichatpong 
Weerasethakul - Primitive

Apichatpong Weerasethakul is 
known for his cross-media films and 
artworks that draw heavily on the 
traditions and a timeless modernity 
of Thailand. 'Primitive' is a mul-
ti-platform project that arose from 
his research in the rural region of 
Nabua near the Laotian border, for 
the feature film 'Uncle Boonmee Who 
Can Recall His Past Lives', and was 
inspired deeply by local mythology. 
The two-channel video installation 
presented by Impakt is a luminous 
slice of village life as an unlikely site 
of post-futurist development: the 
technology of dreaming itself.

Lu Yang
Wrathful King Kong Core

Shanghainese artist Lu Yang 
(b. 1984) explores the borders of 

bio- and new media-art, often stirring 
controversy in the process. Mixing 
ancient Buddhist cosmology with 
Western science, “Wrathful King 
Kong Core” interrogates the nature 
of human emotion. She describes it 
as “a reckless attempt to superim-
pose religious concepts of wrathful 
deities onto scientific theories of the 
brain's anger response mechanisms”. 
Featuring a soundtrack by renowned 
Chinese noise musician Yao Dajuin.

Leng Wen 
Desktop

Leng Wen, based in Beijing, was born 
in 1990 in Qingdao, and graduated 
from the China Central Academy of 
Fine Art in 2012. Her 'Desktop' 
series presents portraits of Chinese 
youth as seen by the omniscient 
gaze of their computer screens –  
a “screenshot” of the layered digital 
identity of a complex new generation.

Wafaa Bilal
Game: Virtual Jihadi

Iraqi-American artist Wafaa Bilal  
is known internationally for his online 
performative and interactive works 

provoking dialogue about interna-
tional politics and internal dynamics. 
The piece 'Virtual Jihadi' was inspired 
by mass-marketed videogames that 
adapted the “first-person shooter”-
format to contemporary terrorist 
themes – here hacking into an Al-
Qaeda version of the game to put his 
own nuanced spin on the conflict.

 
Wesley Kirinya 

Game: Adventures 
of Nyangi

 'The Adventures of Nyangi' has 
been called “the first African 3D 
video-game” and was created by 
Wesley Kirinya, a young Kenyan com-
puter programmer based in Nairobi. 
Drawing on traditional mythology, 
the game casts the player in the role 
of Nyangi, a hero who must seek out 
African artifacts to discover their  
secrets and advance through 10  
levels of striking rural landscapes.

Francis Lam 
Game: Tofu Go

Francis Lam (a.k.a dbdbking) is a new 

media artist and technologist based 
in Shanghai. Recently, he's been 
keen on making iPhone apps that 
make people smile under the moniker 
'db-db-db'. 'Tofu Go' is a deceptively 
simple game that combines Chinese 
food culture with retro pixelated 
graphics – can you save the adorable 
tofu from the evil chopsticks?

Ahmed El Shaer
Game: Nekh: خن, 

Based in Cairo (Egypt), Ahmed El 
Shaer is a multidisciplinary artist who 
works with installation, photography, 
sound, video. The word “Nekh” is a 
term that camel drivers use to com-
mand their animals to sit down, and 
here is the title of a retro-styled PC 
computer game that allows players 
to re-enact the “Battle of the Camel” 
from the Egyptian revolution of 2011.

Kareem Lotfy (Live Stream Canvas)

Allegoria Sacra - AES +F

Desktop – Leng Wen



Glitch politics, Marxist Material-
ism, Otherwood blockbusters and 
a futurism that’s veering South 
- #NMW talks series consist of 
lectures, panels, artist presenta-
tions, round table meetings and a 
symposium in which we try to sur-
vey what’s beyond the binaries of 
centre/periphery, orient/occident, 
empire/subject, self/other. 

Karaoke Americas 

Thu 25 Oct, 15:00h, 
Theater Kikker, Main Hall  

 “American pop culture - Hollywood 
cinema, television, pop music -  
dominates the rest of the world 
through its hegemonic presence. 
Does that make everyone a hybrid-
ised American, or do these elements 
find mediation within the other 
cultures that consume them?” Jaap 
Kooijman senior lecturer of Media 
and Culture studies at Amsterdam 
University speaks about Americanis-
ation, cultural identity, intertextuality 
and the (im)possibility of a 'cultural 
karaoke futurism'(!) - as global 
cultures mediate, reproduce and 
translate Western elements, invent-
ing their own “Americas”.

This talk is combined with screening 
program Different Moderns/Local 
Translations - curated by OK. Video 
Festival & ruangrupa, see page 8.

Cannibalizing Cannibal 
Myth (part 2): 

Brazilians exploiting 
Amazonsploitation

Thu 25 Oct, 21:00h, 
Theater Kikker, Main Hall

How Brazilian cannibals captured, 
devoured and digested Western 
thinking. Brazil’s national identity 
is based on a mix of ethnicities, 
which makes Brazilians hard to 
recognise on the basis of just their 
appearance. Although Brazilian cul-
ture is also a mix, the resulting images 
and sounds are often unmistakably 
Brazilian. Clichéd examples include 
Rio de Janeiro’s carnival and Bossa 
Nova. Colonial history (Western 

perspectives and conceptualisation) 
is one of the ingredients in this mix. 
How did these typically Western 
ideas and concepts end up in Brazil, 
why were they retained and what did 
the Brazilians subsequently do with 
them? And what can we, Westerners, 
do with this? 
Visual artist Joris Lindhout and 
curator Maaike Gouwenberg are 
attempting to find answers to these 
questions in Brazilian cinema, litera-
ture, theatre, art and other cultural 
expressions and they will share their 
findings so far in this No More West-
erns program. 

Translating Foreign 
Television Formats

Sat 27 Oct, 15:00h, 't Hoogt, Hall 1

Starting from Albert Robida’s early 
visions of the future of TV in 1883 to 
the rise of today's expanded satellite 
and Internet protocol TV (IPTV) 
services, William Uricchio, professor 
of Comparative Media Studies at MIT 
and Utrecht University, will address 
how television has recontextualised 
normative ideas of nationalism and 
the 'west'. Uricchio will explore uni-
versal vs. local visual televisual codes 
and the consequences of today's 
fast-changing media ecosystem for 
the identity of national visual lan-
guage. William Uricchio is professor 
of Comparative Media Studies at MIT 
and Utrecht University.

Shooting Back in the 
African Diaspora 

The New West African Film Culture 
of London and Amsterdam

Sat 27 Oct, 17:00h, 
Theater Kikker, Small Hall

Since the late 1980s, after the 
collapse of the colonial Anglophone 
West African film industries, uned-
ucated video enthusiasts in Nigeria 
and Ghana have founded a number 
of self-financed and independent 
video film industries. The Anglo-
phone West African video films are 
especially popular among Africans 
in the diaspora. The focus of this 
lecture by Louise Müller will be on the 

distribution, the financing and the 
moral messages in these films and 
on the emerging new film cultures 
in the African diaspora communities 
of London and Amsterdam. Louise 
Müller is a historian and philosopher 
with an expertise in Ghanese and 
Nigerian(Nollywood) film. 

Otherwoods: Nolly, Ghally 
and Bollywood

Sat 27 Oct, 21:00h, 
Theater Kikker, Small Hall

Since the advent of moving images 
as mass entertainment, Hollywood 
has been a dominant maker of myths, 
shaper of dreams, and repository of 
personal memories for audiences 
 worldwide. But with the rise of 
alternate “Otherwoods” such as 
Bollywood, Nollywood, Ghallywood, 
we look at how Otherwoods are 
influencing Europe via its diaspora 
communities. A panel with: Louise 
Müller, historian and philosopher with 
an expertise in Ghanian and Nigerian 
(Nollywood) film, Sander Breure and 
Witte van Hulzen, an artist duo who 
did projects in Uganda and Turkey, 
and Parmesh Shashani, Festival 
Fellow of Impakt 2012.

Regional Transformations 
through Media

Sun 28 Oct, 17:00h, 
Theater Kikker, Small Hall 

This panel examines the transforma-
tions of regions through online media 
tools with a focus on Arab and 
Chinese youth. Researcher Zafka 
Zhang (China Youthology), new 
media curator Nat Muller and artist 
Ghalia Elsrakbi (Foundland.org) talk 
about the intersections of aesthet-
ics, media and politics - tracing 
movements such as the “Grass Mud 
Horse”, a cheekily vulgar meme that 
arose on the Chinese internet as a 
symbol of defiance to the “Great 
Firewall” and the covert operations 
of the Syrian Electronic Army and 
their reframing of Disney characters. 
Chaired by Omar Kholeif, curator at 
FACT, Liverpool and Senior Editor 
at Ibraaz Publishing. This program is 
made possible by Ibraaz Publishing.

How the West was One 
(part 1) ‘Meta-Cowboyism’

Fri 26 Oct, 17:00h, 
Theater Kikker, Main Hall
Screening and panel 

Whatever happened to the arche-
typal cowboy we know so well from 
spaghetti westerns? The ultimate 
(anti)hero seems to have never 
totally walked off into the sunset. 
Outside American image culture, the 
cowboy remains the face of a phe-
nomenon that evolves to suit the era 
it finds itself in, but always romanti-
cally represents the position of the 
self-imposed outlaw. This program 
centres on the cowboy sometimes 
slogging away with the blues and 
existential quandaries, sometimes 
ironically adopted by filmmakers and 
artists. Who is the modern cowboy? 
Why does he still fascinate us and 
why should we take him seriously? 
With artists Magnus Monfeldt, Aaike 
Stuart and Boris van Hoof (Authentic 
Boys) as well as Dr Gerwin van der 
Pol, Media & Culture lecturer at the 
University of Amsterdam; includes 
screenings of short works on video.

 This program is followed directly by the 
screening program How the West was 
One (part 2) Westerns from the East, 
see page 8.

You'll Never Walk Alone – Magnus 
Monfeldt (The Netherlands 2011, 
06:00 min)

Hecho en Mexico – Bjørn Melhus 
(Germany 2009, 4:00 min)

Alone – Gerard Freixes 
(Spain 2008, 3:05 min)

Bad Luck City –  
Aaike Stuart/Authentic Boys 
(The Netherlands/Germany 2012, 
11:30 min)

Kära mor och far 
(Dear Mother and Father) – 
Magnus Monfeldt 
(The Netherlands 2010, 20:10 min)

Tarzan and Arab:
Gazawood 

Sun 28 Oct, 15:00h, 
Theater Kikker, Small Hall

Writer and curator Omar Kholeif will 
present and reflect on “Tarzan and 
Arab: Gazawood” (co-commission 
with Cornerhouse Manchester), a 
duo that makes pastiches of Holly-
wood Westerns under their fictional 
Gazawood banner - ironic, as Gaza 
hasn't even had a functioning cinema 
in over two decades. 

Arab Futurism 

Sun 28 Oct, 19:00h, 
Theater Kikker, Small Hall

Independent curator Nat Muller 
gives a talk on the reemergence of 
Arab Futurism in Middle Eastern 
contemporary art. Breaking with 
the dominance of cultural nostal-
gia, young artists are adopting the 
codes and time structures of science 
fiction, proposing parallel worlds and 
social fictions - where Chris Marker's 
1962 'La Jetée' is restaged as an 
Egyptian apocalypse in 2026, and 
Palestinians have created their own 
lunar ‘nation estate’.

Futures Dreaming: 
Speculation from 

the Margins of the 
Western World

Sat 27 Oct, 13:00h, 
Theater Kikker, Main Hall

– (Live streaming from Australia) 

A talk by Sohail Inayatullah (founder 
of metafutures.org) in which he 
tracks “The Future” as it is under-
stood through indigenous science 
fiction. He raises some mind-bending 
questions about the way the time 
works outside of the West. Does time 
always move from the past into the 
future? (Answer: not necessarily). 
Through this and other science ficti-
onal devices, Inayatullah offers a way 
of imagining a Post-Western world. 

This live streaming is combined with 
the screening program Global South 
Futurism, see page 8.

Fake, Hack, Innovate
Sun 28 Oct, 17.00h, 
Theater Kikker, Main Hall

– (Live streaming from Uganda) 

The digital media artist and designer 
An Xiao Mina streams in from a 
Ugandan hacker space to discuss the 
increasing prevalence of FAKE de-
sign, hacked products, the relations-
hip between “Third World Hackers” 
and the Chinese Shanzhai culture, 
and how these may be the beginnings 
of a radical 21st century innovation. 

This live streaming is combined with 
the screening program SIno-African 
Silk road, see page 9.

Daily 11:00h, 
Theater Kikker, UCK

A daily (real-time) selection of NMW 
festival guests from the fields of 
art, design, criticism, futurism and 
technology discussing and proposing 
structures for a fresh reading of 
New World new media. All minutes 
will be published on the blog daily.
Recurring themes will include ‘How 
memes behave in the Global South’, 

‘The increasing connection between 
the Western Hacking movement 
and Shanzhai notions of ‘fake’/in-
novation (‘interrupted originality’) 
in China’ and ‘Possible objects: new 
media images becoming new media 
products’.

Change the Channel:
Masterclasses

Attention all trans-global media 
minds! Change the Channel consists 
of two intense, half day sessions by 
Zafka Zhang (The Association of Vir-
tual Worlds, China) and Grey Filastine 
(dubstep revolutionary). From inter-
net memes to electronic music and 
DIY instruments, these masterclasses 
offer artists, musicians and media 
consumers the opportunity to make 
culture mixing and genre mutating 
methods their own. 

Beats Sin Fronteras 

Thu 25 Oct, 11:00-15:00h, Theater 
Kikker, Small Hall, 20 euros

For: musicians/producers, 
artivists & the curious.
Next to a live performance with MC 
Nova on the opening night, Grey 
Filastine hosts a unique, intimate 
masterclass. Filastine will present 
the way he builds his frontier-busting 
music by travelling the world for 

inspiration and sounds. In the second 
half, hands will get dirty with a 
Master Class of audio production. 
Expect the rebooting and remixing 
of the participants' own working 
paths, exploring sound sources and 
collaborations beyond the occidental 
hegemony.

Infiltrating the 
Chinese meme

Sat 27 Oct, 11:00-14:00h, Theater 
Kikker, Small Hall, 10 euros 

Zafka Zhang (China Youthology) 
brings his experience doing field 
research with youth communities 
across various big cities of China 
into this workshop on what’s next in 
Chinese memes, how to become a 
Weibo superstar, and what Utrecht 
can learn from Tangshan, Jilin, and 
Dongguan.

Let Us Praise the 
Vernacular!

Thu 25 Oct, 17:00h, 
Theater Kikker, Small Hall

As we have become indifferent to 
the omnipresent multinationals, 
templates and logos and increas-
ingly estranged from specific cultural 
traditions and folklore, we see at the 
same time an expanding interest in 
the local and artisanal. Global is no 
longer the default mode. For ‘Let 
Us Praise the Vernacular!’ Impakt 
Online invites artists and research-
ers to present their works that are 
an ode to the specificities of places. 
From the recapturing of the ancient 
and magnificent 'Atlas Maior' by the 
library of the University of Utrecht, to 
the joyful analysis of web colours per 
country by the Italian design studio 
Density Design. Loes Sikkes presents 
her provocative reshuffling of sym-
bols of national pride and graphic 
designer Annelys de Vet presents her 
award-winning Subjective Atlas pro-
ject that consists of highly personal 
accounts of places such as Palestine, 
Serbia, Mexico and the Netherlands.

Moderation: 
Raymond Taudin Chabot.

Hivos 
Free Internet Panel

Sat, 27 Oct, 19:00h, 
Theater Kikker, Main Hall

In collaboration with Hivos, Impakt 
will be organising a panel discussion 
on online freedom of speech. The 
internet and social media play a major 
role in democratisation proces-
ses. However, to freely and openly 
express your opinion is far from safe 
in many countries. For example, blog-
ger Bassel Khartabil has been held 
prisoner by the Syrian authorities 
since March 2012. 
In unstable societies - but not only 
there - the media are under a lot of 
pressure. Censorship, prosecution 
of journalists, suspension of the 
freedom of press, and restriction 
of cell phone and Internet traffic 
occur frequently. Free exchange of 
information, possibilities for expres-
sion and active citizen participation 
are essential conditions for a dynamic 
and democratic society. 
Representatives of various important 
parties in and outside the Arab world 
will participate in the Hivos Free 
Internet Panel.

Moderation: 
Kirsten van den Hul (AD newspaper 
columnist, independent change agent 
and UN Women's representative)

Panel:
 
Harout Ekmanian (Syria/Armenia) 
is a freelance journalist and lawyer. 
His articles and reports have been 
published in newspapers globally 
Syria, Armenia, Greece and the USA. 
Currently he is the licensee of Tokyo 
based PechaKucha Nights in Aleppo, 
a series of worldwide social events 
and gatherings; besides this he is 
working on development projects and 
workshops supporting the preser-
vation and revitalisation of cultural 
heritage.

Mohamad Najem (Lebanon) is the 
co-founder of Social Media Exchange 
(SMEX), located in Beirut. SMEX 
trains non-governmental organiza
tions, civil society groups, political 
party members in the strategic use  
of the Internet for social change. 

Over the past two years, SMEX has 
focused on promoting the power of 
social media for social change among 
diverse communities through training 
programs all over Lebanon.

Jillian C. York (USA) is Director for 
International Freedom of Expression 
at the Electronic Frontier Founda-
tion. She writes regularly about free 
expression, politics, and the Internet, 
with particular focus on the Arab 
world. She has written for a variety 
of publications, including Al Jazeera, 
The Atlantic, The Guardian, Foreign 
Policy, and Bloomberg. 

Rami Jarrah (Syria/UK) is a pro-
democracy activist, co-founder of 
The ANA New-Media Association 
that would become Syria's first 
independent free media agency. Was 
often cited by international media 
outlets under the pseudonym Alexan-
der Page during the Syrian civil war.

Sanne Stevens (The Netherlands) 
is a sociologist, and completely 
hooked into the world wide web and 
all its diverse voices. She currently 
works for the Dutch NGO Hivos as 
web-editor and is coordinator of 
the #Delete Control net-freedom 
campaign.

Zafka Zhang (China) is co-founder 
of China Youthology, a boutique 
consultancy that works on consumer 
insights for marketing, communica-
tions, and product design, targeting 
Chinese youth. Also, he used to be 
the head of research at HiPiHi (a lea-
ding Chinese virtual world platform), 
a lead adviser for the Association 
of Virtual Worlds (global industry 
association), a project member with 
Creative Commons in China, and is 
still a bona fide expert on Chinese 
subcultures, music, art, and digital 
marketing.

Symposium

Fri 26 Oct, 12:00-16:30h, 
Theater Kikker, Main Hall

The young 21st century shows pro-
found geopolitical transformations. 
New players in global economies and 
politics shape a multipolar world. This 
new world order is not only charac-
terised by a shift of economic power 
but also by a shift towards alternative 
worldviews. Throughout the second 
half of the 20th century Western 
media, especially the Anglo-American 
representation of the world has 
been dominant. It becomes explicit 
now, that this Western worldview is 
expanded with a different framing 
of world politics and the promotion 
of different values. Al Jazeera has 
been pioneering the constitution of 
a pan-Arab media space, satellite 
television connects migrant commu-
nities throughout the globe, Internet 
technology in Brazil is used to sup-
port a variety of radio programs and 
China undertakes significant efforts 
to establish a global media system. 
In our symposium we want to make 
a first step to liberate us from our 
stifling Euro centered worldview and 
face the variety of values and views 
of a multipolar world.

News in a Multipolar World is organ-
ised in collaboration with the Master 
New Media and Digital Culture of 
the Utrecht University. Like all other 
festival programs, the language will 
be English.

12:00 Words of welcome by  
Ann-Sophie Lehmann 
(Program Director MA New Media 
& Digital Culture) & Mirko Tobias 
Schaefer (Assistant Professor, MA 
New Media & Digital Culture)

12.15 The Changing Arab 
Media Space: The Impact of 
the “Arab Spring”
Fadi Salem (United Arab Emirates) 

Salem is Director of the Governance 
and Innovation Program, and Fellow 
at the Dubai School of Government. 
His areas of expertise include new 
models of governance and citizen  
engagement, and their impact on 
social development, including ICT  
and reform, e-government, social 
media and citizen participation in the 
Arab region. He is the author of 

numerous publications, including the 
Arab Social Media Report series and 
the recently published book ‘From 
Electronic Government to Informa-
tion Government’.

13.00 News Media in Russia 
Ilya Kiriya (Russia) 

Kiriya holds a PhD in philology (Mos-
cow University) and in communica-
tion science (Grenoble University, 
France), and is a professor at the de-
partment of media and communica-
tion at the Higher School of Econom-
ics in Moscow. He teaches history 
and theory of media and analyses 
connections between social factors 
and the development of societies, 
economy, political life and media. 

13.45 Break 

14.15 Going Wild. Indian Magazines 
between Glam and Subculture 
Parmesh Shahani (India)

Shahani is head of the Godrej India 
Culture Lab – a space that aims to 
interrogate the textured nature of 
Indian modernity by cross-pollinating 
the best minds in India from across 
the academic, creative and corporate 
worlds. In addition, he is a fellow at 
TED and MIT. 

15.00 The Great Escape  
Chinese Worlds Online
Zafka Zhang (China) 

Zhang is the co-founder of China 
Youthology, a boutique consultancy 
that works on consumer insights for 
marketing targeting Chinese youth. 
Also, he used to be the head of 
research at HiPiHi (a leading Chinese 
virtual world platform), a lead adviser 
for the Association of Virtual Worlds 
(global industry association), a pro-
ject member with Creative Commons 
in China, and is still a bona fide expert 
on Chinese subcultures, music, art, 
and digital marketing. 

15.45 Panel discussion 
and conclusion

talks live - streamed 
encounters

round tables 

impakt 
online

artists presentations

masterclasses

delete control
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Chto Delat?: Russian 
Spin-Doctors and  
the Limitations of  

Tactical Media
Thu 25 Oct, 19:00h, CBKU

Dmitry Vilensky of Russian artists’ 
collective 'Chto Delat?' will talk about 
their work 'Russian Woods' as part 
of the festival exhibition and refers 
to the current political situation in 
their country, the role of Russian 
mainstream media and the recent 
protests. He will also respond to the 
observations on which the No More 
Westerns program is based from his 
own perspective.

Foundland: Smoke and 
Mirrors: Syrian Digital 

Propaganda

Fri 26 Oct, 19:00h, CBKU  

Artist duo Foundland discusses its 
investigation into found Internet 
images manipulated by 'The Syrian 
Electronic' army for the purpose of 
creating pro-Syrian propaganda, 
focusing on the use of children’s ani-
mated videos as appropriated by the 
Syrian opposition for the purpose of 
protest propaganda. They investigate 
the practice of dubbing videos such 
as Walt Disney’s “The Lion King” to 
create a new political fairytale.

news in a 
multipolar world 
new players, big 
and small

Cannibalizing Cannibal Myth 2

Tarzan and Arab: Gazawood

Foundland Smoke and Mirrors:  
Syrian Digital Propaganda



Screening programs include works 
ranging from artist’s film and video 
works to Bollywood blockbusters, 
providing various lenses through 
which to examine the post-West-
ern world - past, present, and 
future.

Different Moderns/Local 
Translations – curated by 

OK. Video & ruangrupa
 

Thu 25 Oct, 15:00h, 
Theater Kikker, Main Hall 

In Indonesia, pirated DVDs are big 
business and production glitches 
are prevalent as films translate from 
the Western into the Indonesian 
context. Deasy Elsara and Mahardhi-
ka Yudha from he OK. Video festival 
and The ruangrupa artists initiative 
(Jakarta) show a selection of Indo-
nesian video works based on visual 
piracy that reobserve the relation 
between Western and local media 
technology, purposefully mixing up 
local and global visual codes. A new 
wave of ‘awkward’ Indonesian video 
is emerging using piracy tactics and 
technological manipulation.

This screening program is combined 
with the Talk: Karaoke Americas, see 
page 6.

Bilal - Bagasworo Aryaningtyas 
(Indonesia 2006, 04:00 min)

Picnic Kit - Ari Dina 
(Indonesia 2007, 07:00 min)

Sinema Elektronik - 
Anggun Priambodo 
(Indonesia 2009, 04:00 min)

Philosopher Football 3 - 
Ade Darmawan 
(Indonesia 2011, 10:00 min)

Fantastic Loop - Henry Foundation 
(Indonesia 2010, 08:12 min)

Horny Ride - Reza Afisina 
(Indonesia 2009, 03:00 min)

Just Do It - Andry Moch 
(Indonesia 2005, 10:00 min)

One Evening at NY Gentleman's Club 
- M.R. Adytama Pranada
(Indonesia 2010, 03:00 min)

Vertical Horizon - Wok the Rock 
(Indonesia 2011, 09:00 min)

Jalan Tak Ada Ujung / The Endless 
Steps – Maulana 'Adel' Pasha 
(Indonesia 2006, 07:00 min)

Sorry, This Video is No 
Longer Available on 

YouTube - Artists' take on 
RuTube, Nico Nico Douga, 

and Online Video in the 
Non-West

Thu 25 Oct, 17:00h, 
Theater Kikker, Main Hall

Film expert Kate Taylor explores how 
Japan’s most popular video site, Nico 
Nico Douga, started out as a simple 
website that linked videos from 
YouTube, until they were banned by 
the video giant for sending them too 
much foreign traffic. China’s Tudou 
and Youku streaming services have 
recently merged in a billion dollar 
deal to become China’s largest online 
video website. Kremlin ideologues 
pioneered “The Tits Show”, the most 
popular series on Russia’s massively 
popular state-owned RuTube. This 
screening program will look at online 
video formats in Non-Western coun-
tries from the perspective of artists 
working in those places, considering 
if these sites offer spaces of inspira-
tion, distraction, influence or a point 
of political opposition. Artists include 
Taiyo Kimura.

Otolith Group 
[an Otolith double bill]

Thu 25 Oct, 19:00h, Hoogt, Hall 1

With this double bill, prize winning 
artists’ collective Otolith Group 
presents works that connect with the 
festival’s theme of imagined worlds. 
They seamlessly integrate archive 
footage with fictionalised scenes 
that, with a nod to science fiction, 
seem to take place somewhere be-
tween the past, present and future.

Otolith III – The Otolith Group 
(UK 2009, 48:00 min)
Otolith III is a premake of the film 
‘The Alien’ – the first ever science 
fiction film to be set in contemporary 
India – that was never made. The 
film inhabits the unrealised potentiali-
ties of Satyajit Ray’s screenplay 
and reconstructs the imagined film 
by borrowing audio and visual 
sequences from Ray’s other films.

Communists like Us - The Otolith 
Group (UK 2006, 22:55 min)
An essay-film that explores the 
potentiality of a 16-minute sequence 
from Jean Luc Goddard’s 1967  
‘La Chinoise’, revisualized through 
mid century Soviet archival pho-
tography depicting friendships 
between Indian, Soviet and Chinese 
Communist supporters.

How the West was  
One (part 2): Westerns 

from the East
Fri 26 Oct, 19:00h, 
Theater Kikker, Main Hall 

The “Western” film genre may have 
originated in the USA, but has been 
an astoundingly flexible export, 
embraced and adapted by cultures 
around the world into thoroughly 
local art forms. From the mystic 
parallels between the cowboy and 
the samurai (as explored by Akira 
Kurosawa and his reverence for John 
Ford), to the “Curry Westerns” of 
classic Bollywood and the “Borscht 
Westerns” of the Soviet steppe, 
there is something enduring about 
the horse and rider on the range: 
the “Western” may yet survive the 
“West”. Here we look at a selection 
of far flung adaptations of the 
immortal genre. 

This screening program is combined 
with the Talk 'How the West was One 
(part 1): Meta-Cowboyism', 17:00h in 
Theater Kikker, Main Hall, see pagina 6

Sukiyaki Western Django - 
Takashi Miike (Japan 2007, excerpt)
Referencing both samurai and gun-
slingers, Takashi Miike’s supremely 
weird mash-up of Feudal Japanese 
history and John Ford even features 
Quentin Tarantino as a Japa-
nese-speaking cowboy. 

Tears of the Black Tiger -
Wisit Sasanatieng 
(Thailand 2000, excerpt)
Director Wisit Sasanatieng pays 
tribute to the Thai melodramas of the 
1950s and 60s with this Technicolor 
tale.

The Good, the Bad, the Weird - 
Kim Jee-woon 
(South Korea 2008, excerpt)
A Wild West adventure film set in 
1930s wartime Manchuria.

Squattertown (episode 1), 
1st Man Down - Marco Sparmberg 
(Hong Kong 2011, 07:05 min)
A web video series that transplants 
a dystopian Western to the rooftops 
of Hong Kong, where real illegal 
“squatter” structures have grown up 
as a response to hyperdense urban 
conditions.

Volledige vertoning: Mr Cowboy - 
Ric Aw/ Pok Yue Weng 
(Singapore 2012, 15:58 min) 
Meet line-dancing fanatic Mr Cow-
boy who has to work on the night of 
the largest line dancing party – will 
this Singaporean midnight cowboy 
fulfill his dreams?

Imagining a Future-West/
Just Another Country

Sat 27 Oct, 19:00h, 't Hoogt, Hall 1

“The Collapse of the West” has 
always been a problematic concept, 
usually wielded by right-wing ideo-
logues as an all purpose scare tactic 
to oppose diversity, change, and 
openness. But what if the decline and 
fall of the West is far more mundane 
than apocalyptic? What if a nation 
like the United States, ever con-
vinced of its own “exceptionalism”, 
turns out to be just another country? 
(And what a relief would that be?) 
Here we present various ways to im-
agine the future of the West – from 
bleak ghost town to neo-pastoral 
experiment and beyond. Introduced 
by Starlee Kine (Writer/Producer, 
This American Life radio show).

I hate Karl Marx - Rainer Ganahl 
(Germany 2010, 05:43 min)

In the Europe of the future, Karl 
Marx’s legacy comes back to haunt 
him in the form of an angry young 
woman cursing him in Mandarin.

Ghosts with Shit Jobs - Chris  
McCawley, Jim Morrison, Jim 
Munroe, Tate Young  
(Canada 2012, excerpt)
This Econocollapse mockumentary 
by novelists, comic writers and game 
developers Chris McCawley, Jim 
Morrison, Jim Munroe, and Tate 
Young profiles a down-on-its-luck 
North American city, through the 
concerned eyes of a Chinese news 
program.

The Woods - Matthew Lessner 
(USA 2011, excerpt)   
In a collision of hipster culture and 
“Lord of the Flies”, emerging film-
maker Matthew Lessner posits a  
futuristic forest where Western 
youth work to remake civilisation 
– they may be hapless, but at least 
they’re stylish.

Global South Futurism: 
Local Mythologies and 

Science Fiction
Sat 27 Oct, 13:00h, 
Theater Kikker, Main Hall 

To paraphrase the novelist William 
Gibson, ‘The future is already here 
- it’s just not very well distributed’. 
This program explores the very real 
proof of this statement – that these 
days, the future is more accessible 
from outside the West than within it. 
Tracing the groundbreaking legacy 
of Afrofuturism through to contem-
porary Global South sci-fi and revived 
local mythologies, the program will 
feature film trailers, vintage pseu-
do-docs and more.

'2016’ -Nyankonton productions
(Ghana 2011, trailer)
Man Kumfo - Rockson Emmanuel 
(Ghana, 2011, trailer)
The iconic sci-fi flicks “The Predator” 
and “The Terminator”, reenvisioned 
in the heart of Ghallywood.

Endhiran - S.Shankar 
(India 2010, excerpt)
Athisayan - Vinayan
(India 2007, excerpt)
The Bollywood versions of "The Ma-
trix" and "The Hulk" combine even 
more wildly ambitious visuals with a 
thoroughly local context.

Dünyayı Kurtaran Adam 
(The Man Who Saved the World) - 
Cetin Inanc (Turkey 1982, excerpt)
This 1982 cult classic is often re-
ferred to as “the Turkish Star Wars” 
for its nonchalant use of unauthor-
ised clips from the American film 
“Star Wars,” but is an utterly original 
masterpiece of sci-fi pop pastiche.

Space is the Place - Sun Ra 
(USA 1974, excerpt)
The introduction to the one, the only, 
Space is the Place, by musical 
visionary Sun Ra.

The Pakistani Starfleet: 
dOvestar Chronicles - Kenny Irwin 
(USA 2009, 09:04 min)
Another take on the Star Wars saga, 
now transplanted to a future world 
where the heroic Pakistani Starfleet 
must preserve peace throughout the 
galaxy.

Piercing Brightness - Shezad  
Dawood (UK 2011, excerpt)
A young Chinese boy and girl land 
via spacecraft in East Lancashire, 
England, and go in search of the 
“Glorious 100” who were sent to this 
planet millennia ago.

Mapping Creative Internet 
Activism in the Arab World

Sat 27 Oct, 17:00h, 
Theater Kikker, Main Hall

Curated by Charlotte Bank for 
the Impakt Festival 2012.

Charlotte Bank is an independent  
researcher, curator and writer and 
lives in Berlin and Damascus. In 2010 
she organised the Visual Arts Fes-
tival in Damascus, which now has a 
nomadic character. For this program 
Bank collected and preserved video 
works of Arab artists who are often 
forced to life in exile. 

Since the beginning of the popu-
lar uprisings in the Arab world in 
late 2010, the Internet has seen an 
increasing amount of activist videos 
commenting on events, documenting 
state violence and protests and call-
ing for freedom of speech and opin-
ion. In countries like Tunisia, Egypt, 
Libya and Syria with tightly controlled 
public spheres and an omnipresent 
censorship, the Internet has offered 
young people a space to exchange 
ideas, voice their opinions and break 
free of the isolation that many felt up 
till then. 

The program ‘Mapping Creative  
Internet Activism in the Arab World’ 
takes a look at selected projects and 
works by professional artists and 
citizen activists alike. It highlights col-
lective as well as individual projects 
and presents a series of significant 
moments of individual statements 
and initiatives that began to blossom 
soon after the beginning of the Arab 
revolutions. Rather than attempting 
to offer a complete picture of the 
vast amount of activist videos, imag-
es and projects found on the Internet, 
it offers an introduction to a world in 
constant movement and an invitation 
to continue to discover it. 

Super Tunisian - Moufida Fedhila 
(Tunisia, 2011, 07:00 min)
The performance artist Moufida 
Fedhila staged a number of perfor-
mances in the public space in Tunisia 
in 2011, incarnating the personage 
“Super Tunisian”, a female superhero 
whose mission is to awaken the  
social, political and artistic con-
sciousness of her fellow Tunisians. 

A Small Closed Shop - Nos Tofaha 
(Syria 2012, 5:55 min)
A musical call to participate in the 
general strike for freedom set to an 
animated video.

Words of Women from 
the Egyptian Revolution 
This project tells the stories of wom-
en of all communities in Egypt who 
participated in various stages of the 
Egyptian revolution and/or for whom 
the revolution meant an important 
change in their lives.

Leil-Zahra Mortada - Nada Zatouna
(Egypt 2012, 13:51 min)
The young filmmaker Nada Zatouna 
talks about the importance of the 
revolution for the people of Nubia in 
Southern Egypt, of her own arrest 
and her worries for the future.

Free Arab: short documentaries
The collective project “Free Arab” 
was created to document the ongo-
ing revolutions in the Arab world and 
tell the stories of how people’s lives 
have been changed. It offers young 
Arab filmmakers the opportunity to 
create short documentaries and take 
part in an online platform.

Majed – childhood memories - 
Marwen Trabelsi 
(Tunisia 2012, 02:13 min)

Majed – recalling January 14th 2011 - 
Marwen Trabelsi 
(Tunisia 2012, 02:02 min)
 
Beejo – about thugs - 
Mohammed Siam 
(Egypt 2012, 02:01 min)

Beejo with illegal workers
Mohammed Siam
(Tunisia, 2012, 02:05 min)

Kharabeesh: Collection of satirical 
cartoons
Kharabeesh is a collective network 
founded in 2008 by bloggers in 
Jordan. The focus is on political 
content and the Internet to address 
critical issues that were impossible 
to publish in traditional media. The 
collective became widely known with 
their satirical cartoons mocking Arab 
dictators in the beginning of the Arab 
revolutions in early 2011. 

Mubarak is high 
(Jordan 2011, 01:15 min)

Ghaddafi in Arabs got Talent
(Jordan 2011, 01:55 min)

Ghaddafi speech in Libya
(Jordan 2011, 01:55 min)

Ali Abdallah Saleh
(Jordan, 2011, video, 01:00 min)

Voice of Freedom 
(Jordan 2011, 03:22 min)
With music by Amir Eid and Handy 
Adel, whose song became a 'hymn'  
of the revolution.

Videos of Necessity - Khaled Mu-
zher (presentation, 30:00 min)
Based on examples of Internet videos 
that have become “iconic” through-
out the Syrian uprising, filmmaker 
and artist Khaled Muzher presents a 
reflection of the unique importance 
of video in the Syrian revolution.

nmw screenings

8 9

Fourth Culture Kids

Sat 27 Oct, 15:00h, Theater Kikker, 
Small Hall

The term “Third Culture Kid” has 
grown in popularity as a way to 
describe children who are raised 
between two cultures – the daughter 
of a traditional Kenyan chief who at-
tends boarding school in Switzerland, 
for example. But what of new gen-
erations that will be raised between 
increasingly blurred cultural lines 
– and increasingly, in the hypnagogic 
glow of the Internet itself? Where 
Non-Western youth once traded cars 
for Levi’s jeans and treasured boot-
legged Michael Jackson cassettes, 
now the Fourth Culture Kids are doing 
it for themselves. In this program we 
look at the eternal joys and “growing 
pains” of adolescence, now lived 
in the flux of language, values, and 
aesthetics: Western memes, sports, 
and entertainment reprogrammed by 
and for the Global South. 

Kitintale – Yann Gross 
(Uganda 2008,11:36 min)
Meet the pioneering skaters of 
Kitintale, Uganda.

Bikelordz: Stunts and Styles from 
Accra - Mikey Freedom Hart 
(Ghana 2011, excerpt)
A short documentary about the 
self-taught, self-invented bicycle 
culture which young people in Accra 
have created and passed on to their 
younger contemporaries over time.

Heavy Metal in Baghdad - 
Eddy Moretti and Suroosh Alvi
(USA/Canada 2007, 01:48 min)
A documentary feature film that 
follows the Iraqi heavy metal band 
Acrassicauda (Latin for a deadly black 
scorpion native to Iraq) - from the fall 
of Saddam Hussein to their escape 
from Iraq.

Sh*t Punjabi/Ghanaian
Moms Say – Superwoman/ 
GirlsLoveYourCurls
(Canada 2012, 03:09 min)
The meme that just won’t die, now 
adapted by every diasporan genera-
tion to lovingly mock their parents. A 
few of the funniest recent additions 
to the canon.

Mexican Emos Unite! - BBC 
(UK/Mexico 2008, 02:55 min)
BBC World News reports on the 
battle between Emo’s and Punks in 
Mexico.

Indonesian Little Monsters Flash Club 
projectlilmonid 
Indonesia 2012,10:37 min)
Though Lady Gaga had to cancel 
her Indonesian concerts, her biggest 
fans held a flash mob in her honour 
in Jakarta.

Cabo Snoop “Windek” Music Video
Unknown artist
(Angola 2010, 03:50 min)
Angolan kuduro superstar Cabo 
Snoop paints a candy-coloured 
portrait of stylish youth through the 
lens of modern technology.

Just a Band “Ha-He (Makmende)” 
Jim Chuchu and Mbithi Masya 
(Kenya 2010, 05:25 min)
“Makmende” is the wildly viral 1970s 
styled music video by Kenya’s Just a 
Band.

Cheng Zhang De Fan Nao (Growing 
Pains) - Rutherford Chang 
(China/USA 2012, 24:15 min)
A reinterpretation of the iconic Amer-
ican sitcom “Growing Pains” through 
the voices of the post-80s Chinese 
generation who grew up watching the 
show, one of the very first Western 
programs aired on Chinese television. 

Sino-African Silk Road

Sun 28 Oct, 17:00h, 
Theater Kikker, Main Hall

China’s increasing economic involve-
ment in broader Africa is one of the 
biggest current stories in the ongoing 
narrative of China’s rise as a world 
power. This program looks beyond 

the headlines to the more subtle ex-
changes of culture, language, and the 
everyday in a series of artist’s works 
and documentary shorts.

This screening program is combined 
with the talk Fake, Hack, Innovate, see 
page 7.

Ghanaian Speaking Chinese - Wu-
maame! TV (Ghana 2011, 01:09 min) 
The irreverent Youtube channel 
“Wumaame! TV” presents a young 
Ghanaian man speaking Mandarin 
– and cracking up his friends in the 
process. 

Coupé-Décalé Chinois: Selection  
of recent YouTube-clips
Djo Ban Djo - “Dingue” music video 
(Comoren, 2004, 07:46) 

Cargo Gin Bitters – Commercial 
(Ghana 2010, 00:33)
A brief introduction to Cote d’Ivoire’s 
fusion of dance, music and social 
commentary known as the “Coupé-
Décalé”, now adapted to reflect on 
the influx of Chinese immigrants.

Elmina - Doug Fishbone 
(Ghana 2011, trailer)
American artist Doug Fishbone 
inserts himself into an otherwise 
utterly local and mainstream 
Ghanaian feature film production – 
testing our preconceptions about 
cinema, fiction, and authenticity in 
the process.

Raiding Africa Film project (selection)
Li Xia's Salon - Omelga Mthiyane 
(South Africa/China 2011, 26:00 min)   

Fire Fly - Caroline Kamya 
(Uganda/China 2011, 16:00 min)
Selected clips from the “Raiding 
Africa” project commissioned by the 
International Film Festival Rotterdam 
(IFFR), in which seven filmmakers 
from South Africa, Cameroon, Ugan-
da, Rwanda, Congo and Angola made 
short films in and around Beijing in 
the summer of 2010. 

Applied Theories of Expanding Minds 
- Crystal Beacon 
(Kenya/Sweden 2011, 32:30 min)
A fanatic group of individuals in Kenya 
have a mission to create an alterna-
tive to the existing society by letting 
the Earth’s magnetic fields run their 
lives. The film follows their rituals 
and ceremonies in a society that for 
a long time has been controlled by 
China.

Sukiyaki Western Django - Takashi Miike (How the West was One (part 2): Westerns from the East)

The Woods – Matthew Lessner (Ghosts with Shit Jobs)

Elmina - Doug Fishbone (Sino-African Silk Road)

Applied Theories of Expanding Mind - Crystal Beacon (Sino-African Silk Road)



Panorama is a colourful collection 
of contemporary art projects, ideas 
and videos that are not necessarily 
connected to the festival's theme. 
The Panorama Screenings focus on 
the best video works from the past 
two years. Panorama Artist in Fo-
cus puts the spotlight on a maker 
and the Panorama Event Nights 
invite artist to know no limitations.

Program of short fi lms and live 
presentation by Rubén Gutierrez 

Fri 26 Oct, 21:00h, Hoogt, Hall 2 

This drawing is crucial for those 
who wish to gain insight into that 
odd beast called post modernism” 
-  A typical quote from the scratchy 
handwritten Post Everything draw-
ings, that refl ect on contemporary 
and postmodern art. Exploring the 
absurd, as well as post-isms and their 
meaning(lessness) are a prominent 
part of Mexican artist Gutierrez’s 
practice. 

More permanent (although that’s up 
for debate, according to Gutierrez) 
are his Post-tattoos: the marks of 
outcasts. One tattoo reads “Occupy 
the Flesh”, explicitly referencing the 
location of the tattoo on the body, 
while others ironically refer to the 
unique and personal nature of the 
contemporary tattoo – such as the 
“The Best Tattoo in the World”.

Gutierrez founded The End Biennial, 
an exhibition which revolved around 
the 'fantasy of the end of western 
civilization via the aesthetics of mass 
media and entertainment', and Into 
The Wild, an extreme residency 
program. The goal – in short – is to 
question the meaning and necessity 
of art in extreme conditions. Is there 
room for art and aesthetics when 
you’re trying to survive? 

During his recent Impakt Residen-
cy, Gutierrez investigated the idea 
of teenage utopia, with the work in 
progress The Most Eff ective Way 
To Cover Up A Lie. Contrary to the 
cynicisms that gradually overrun our 
thoughts in adult life, young people, 
naively perhaps, believe in their 
capacity to change the world.

From August till the end of Sep-
tember 2012 Impakt hosted Rubén 
Gutierrez. His stay in Utrecht was 
part of the European Media Artists in 
Residence Exchange (EMARE) pro-
gram. The text above is an adjusted 
excerpt of the catalogue text that 
Petra Heck, curator of the Dutch 
Institute for Media Art (NIMk) wrote 
for the exhibition move.forward, new 
Mexican and European media art in 
Halle, Germany, 5 – 21 October 2012. 

The Most Eff ective Way To Cover Up 
A Lie (The Netherlands 2012, 
appr. 15 min, work in progress) 
This video displays concepts sitting 
on the fence between science fi ction, 
documentary and reality. The work 
shows diff erent versions of reality 
made in the Utrecht area relating 
to ironic post-philosophical stories 
about Holland’s current (political) 
state of aff airs. In a cynical way 
Guteirrez refers to Hollywood and 
independent fi lm productions.

Magnetic Force 
(Mexico 2001, video, 03:47 min)
Kaliman is een mythische actieheld. 
In deze video raakt hij in een trance 
na het voelen van een kosmische 
kracht.

Endless D-queen 
(Mexico 2002, 00:28 min) 
A glitch inside "Hasta el viento tiene 
miedo" (Mexico, 1968), a horror cult 
fi lm.

Como estas Satanas? (How are you 
Satan?) (Mexico 2001 01:11 min) 
This is a view of the evil side of 
"El chavo del ocho" the most popular 
Mexican tv show ever. One character 
called "the witch from apt 71" is look-
ing for her cat called Satanas.

The Shoes of the Fisherman 
(Mexico 2003, 01:17 min) 
Anthony Quinn makes his way out of 
a tricky question anarcho-primitivism 
style.

Leatherface 
(Mexico/The Netherlands 
2001, 02:40 min) 
An approach to Leatherface, the 
artist, with documentation from one 
of his early works.

Surrender Felipe 
(Mexico 2010, 01:20 min, loop) 
A video installation in loop, a parody 
from the Wizard of Oz in reference to 
the situation of violence in Mexico.

Panorama Screening #1 
To Beat Or To Join The 

System

Thu 25 Oct, 21:00h, Hoogt, Hall 2

Even the establishment is a tempo-
rary concept. The systems that keep 
the economy and society in one piece 
are always challenged by other ideas 
or alternatives. Total anarchy or a 
new system, a serious explanation of 
the economic crisis or an absurdist 
fi ction – this program provides no 
answers whatsoever.  

alva noto . uni acronym - 
Carsten Nicolai 
(Germany 2011, 06:30 min)  
208 recognisable three letter words 
cascade across the screen. The 
foundations of our capitalist, tech-
nocratic society. From time to time, 
the voiceover throws a spanner in the 
works.

The Bull Laid Bear - Oliver Ressler, 
Zanny Begg 
(Austria 2012, 24:00 min)  
The economic crisis and the 
collapsed banking system, but now 
for a change very clearly explained by 
a sceptical economist, in a bar. 

Pigs - Black Dice 
(USA 2011, 03:28 min) 
The latest music video by the ex-
perimental noise punk trio Black Dice 
from New York, that is just as insane 
as the band’s previous video eff orts. 
A familiar anarchist atmosphere per-
meated by DIY, blood and LSD.  

Protest ohne Ästhetik und Form - 
Manfred Rainer, Pawel Szostak, 
Hannah Rosa Öllinger 
(Austria 2011, 14:40 min)  
Anti-movement seeks new identity 
to defi nitively do away with the prob-
lems utopian protest entails.

The Turner Film Diaries - 
James T. Hong 
(USA 2012, 26:00 min) 
A pseudo-educational fi lm from an 
alternate future based on the contro-
versial, extremely racist sci-fi  novel 
The Turner Diaries.  

Freedom Device - John Butler 
(UK 2011, 03:20 min)
Demonstration of a new high tech 
device that was specially designed to 
improve the controllability of demo-
cratic countries and other archaic 
social economies. 

Polis - Erkka Nissinen 
(Finland 2012, 13:40 min)
'Pig Shit Tit Ass Sailor' is only one 
of Polis' inhabitants who, just like 
politicians, porn actors and lost tour-
ists, encounters unhealthy levels of 
threats, perversity and existential 
problems en route to total chaos.

Panorama Screening #2 
Sweet Home Barbarism

Fri 26 Oct, 19:00h, Hoogt, Hall 1

Home is much more than where 
you grew up or where you live. This 
screening consists of the romance 
and the horror of homeliness, trippy 
early memories and visions of the 
future, and the speed with which 
roles can be reversed.

Clean Your Room - People Like Us 
(UK 2011, 03:00 min) 
Using very recognisable source 
material, this video is not so much 
intended as a bad dream, but more as 
a journey through the underworld of 
everyday human experience. With a 
humorous touch.

Meteor - Christoph Girardet, 
Matthias Müller 
(Germany 2011, 14:52 min)  
Nostalgic excerpts of fi ction, fair-
ytales and vintage science fi ction 
from a child’s room to way out into 
the galaxy.

Ofaeddur ungi - Katrin Olafsdottir 
(Iceland 2011, 10:08 min)  
A familiar environment as the idyllic 
point of departure for an escape from 
reality. 

N'Être - Olfa Ben Ali 
(France 2012, 11:34 min)  
A personal portrait of a place in which 
rigid, modernist architecture and 
a poor reputation stand in marked 
contrast to the warm memories of 
growing up in a French banlieue. 

Hypercrisis - Josef Dabernig 
(Austria 2011, 17:00 min) 
A micro society that exudes social, 
political and creative crisis. A melo-
dramatic portrait of a former institute 
for Soviet artists with privileges. Its 
repurposing hasn’t really worked out 
either.

Blood & Cinnamon - Steve Reinke, 
Jessie Mott 
(USA 2010, 05:26 min) 
Fully fl edged commentary on an 
inexplicable catch. The fear of a 
possible diabolic birth causes unrest 
in the animal community. 

Rozmowa - Piotr Sulkowski 
(Poland 2011, 16:30 min) 
A complex long-distance relationship 
between two people both of whom 
have a home base they cannot leave. 

Panorama Screening #3 
What Are Words Worth?

Sat 27 Oct, 21:00h, Hoogt, Hall 2

“Words of nuance, words of skill, 
and words of romance are a thrill, 
words are stupid, words are fun, 

words can put you on the run.” 
- Wordy Rappinghood, Tom Tom 
Club. A tried and tested game by 
artists, fi lmmakers and theoreticians 
sometimes sheds an entirely diff erent 
light on the line between maker 
and viewer. The spoken word in this 
program could really do with some 
critical listeners. And don’t forget 
your other senses.  

Ersatz - Elodie Pong 
(Switzerland 2011, 04:02 min) 
The more often you say a word, 
the less meaning it has: a delicate 
dialogue about language’s absurd 
interchangeability.

Speech Act - Herman Asselberghs 
(Belgium 2011, 29:00 min) 
A monologue on Hollywood box 
offi  ce smash Avatar, a production 
that is not only technologically, fi lm 
theoretically and commercially iconic 
for this day and age, but also inspires 
much more complex themes.  

Item Number - Oliver Husain 
(Canada 2012, 16:00 min) 
“Ladies and gentlemen, the per-
formance you are about to witness 
starts in two minutes and will play out 
just like the line I am currently walking 
along – the thin line between success 
and total disaster.”

It, Heat, It - Laure Prouvost 
(UK 2010, 06:00 min) 
Suggestions of love and the threat 
of violence develop in an intense, 
coercing tone against the backdrop 
of collages, texts and spoken word.  

PUNKT.MANNEN - Foad Aram, 
Lewend Tasin 
(Sweden 2011, 23:00 min)  
Tragicomic situations in a story about 
young immigrants and the interaction 
with Sweden where they attempt to 
create identities for themselves. 

Work in Progress - 
Brent Coughenour 
(USA 2011, 13:00 min) 
A work in progress that wishes not so 
much to describe what it is about, but 
rather, what it does.

Panorama Screening #4 
Once Upon A Time In 

My Memory
Sun 28 Oct, 15:00h, 
Theater Kikker, Main Hall

Stories are a major infl uence on our 
memory. From storytellers right the 
way through to narrative Hollywood 
fi lms, stories are always character-
ised by personal perspectives, but 
sometimes that can only be seen 
from a distance.  

A Short Story - Ibro Hasanovic 
(France 2011, 10:20 min)  
A prophetic story – handed down 

from generation to generation - from 
former Eastern Bosnia about the start
of a dramatic piece of global history.

Door Games Window Frames: Near 
Drama - Linda Chiu-han Lai 
(China 2012, 11:13 min) 
A hypnotic, triple screen video col-
lage consisting of iconic images from 
cinema history, though not from Hol-
lywood, but from Hong Kong instead.

Das Badezimmer - Bjørn Melhus 
(Germany 2011, 05:15 min) 
Alfred Hitchcock himself dubbed the 
German trailer for "Psycho" (1960). 
With a heavy English accent he 
transported viewers to a very specifi c 
country mansion. An ironic reenact-
ment of a preview of the iconic thriller.  

And I will rise if only to hold you down 
Jennifer Reeder 
(USA 2012, 24:00 min) 
Simultaneously theatrical and dry, 
this fi lm tells a brief story about a 
family. Although it, at fi rst, appears to 
abide by the rules it also has a dark, 
absurdist layer that we hardly ever 
see in Hollywood fi lms.

Fwd: Update on My Life - 
Nicky Tavares 
(USA 2010, 28:00 min)  
Bittersweet portrait of a drastic 
development in the real and online life 
of a highly educated woman told in 
the shape of interviews, e-mails and 
the 3D World of a simulation game. 

The Panorama Event Nights are 
programs and gigs at Theater 
Kikker which feature short fi lms, 
art projects and live interviews 
with fi lmmakers and artists. These 
can be entirely unrelated to the 
festival’s theme and focus on a 
wide range of genres and disci-
plines such as animation, online 
projects, design, cult fi lm and 
sometimes provide unexpected 
scenes.

Panorama Event #1 
Unstating the Obvious

Program of short fi lms, 
live interviews and presentationss

Thu 25 Oct, 19:00h, 
Theater Kikker, Main Halll

Mediengruppe Bitnik enters into an 
amusing dialogue with the invisibly 
omnipresent, permanent surveillance 
system. By hacking the camera sys-
tem at a tube station in London right 
before the Olympic Games they were 
able to enter into a strategic game of 
Surveillance Chess with the security 
offi  cers.
Deep human urges are confessed 
in Linda Franke’s hypnotic Can't 
Stop, that she created during her 
Impakt residency after delving into 
the bizarre world of online confes-
sions. Strange thoughts as we all 
have are compulsively alternated with 
grotesque fantasies in a total blow up 
of embarrassment and discomfort.
The crime of passion as the strange 
extreme of lust and dark impulses 
appeals to everyone’s imagination. In 
Say, Say, Say (Lasse Passage feat. 
Johanne Birkeland) Lars Åndheim 
shows the bittersweet fairytale of a 
proper 'amour fou'.
Lernert & Sander's videos are often 
technical extravaganzas that, more 
or less explicitly, create excitement. 
In Elektrotechnique, a music video 
for the Dutch band De Jeugd van 
Tegenwoordig, viewers are treated 
to mechanical skills that would only 
elicit Freudian comment from a truly 
perverted mind. 
The nickname ‘erotic capital of the 
world’ is one that has to be earned. 
Jacobine van Hellemond visited 
Casa Rosso in Amsterdam and fi lmed 
behind the stage screens of this 
nightclub.
Daniel Silvo redefi nes the recognis-
able image of the cowboy with a 
slightly uneasy take on the usual fi lms 
in Black & White Horses.
Matthijs Vlot is responsible for one 
of this year’s biggest Internet hits 
with his collage of Hollywood fi lm 
excerpts, set to Lionel Richie's epic 
Hello. At the Impakt Festival we're 
expecting the world premiere of a 
new work in which he continues his 
game with mass media.
A preview to the new music video 
of a noise punk trio, that certainly 
sounds promising. Especially if it 
concerns the New York band Black 
Dice, whose DIY clips seem to have 
no other ambition than perhaps 
casually cause a psychosis. 
'Pigs' is featured in the Panorama 
Screening “To Beat or To Join The 
System” (p.11).

Panorama Event #2 
The Young Ones

Program of short fi lms, 
live interviews and presentations

Sun 28 Oct, 13:00h, Theater 
Kikker, Main Hall, free entrance 
(this program will be in Dutch)

On Culturele Zondag - Utrecht event 
day Cultural Sunday, themed Jong, 
Jonger, Jongst – Impakt presents 
some favourite Young Ones. A sur-
prising, diverse program consisting 
of young makers, recently graduated 
artists, local talent and other (still) 
well-kept secrets. 
How do young artists deal with the 
almost unlimited options? Everyone 
you ask will have a diff erent answer. 
This program features a number of 
young artists who show their work 
and explain what fascinates them.
It has always been hard for young 
people to fi nd their niche in the 
world. In 2012, the secret weapons 
for teenagers consist of social media 
and YouTube. Eef Hilgers created 
a touching documentary for her 
graduation from the audiovisual arts 
department at St. Joost Breda, about 
this exchange of personal videos, 
'Happy Nudge' and the importance of 
like-minded YouTube users in her fi lm 
Een Meisje, Jij Weet Zelf.
Iris Donker’s work combines her 
personal obsessions and the urge to 
escape from the everyday world with 
our shifting subconscious. Her gradu-
ation piece for the KABK Den Haag, 
De Subliminale Waarneming van het 
Raamloze Televisiestation (The Sub-
liminal Perception of the Windowless 
TV Station) consists of material from 
her life and artistic practice over 
the past eight years with which she 
invites viewers to join her on a trip. 
Dagelijks Brood by Thomas de Rijk 
illustrates an absurdist day in the life 
of a game nerd. His graduation piece 
for the Willem de Kooning Academie 
in Rotterdam demonstrates a strong 
sense of humour, pop aesthetics and 
…a French loaf. 
Writer and artist Jan Hoek creates 
portraits with remarkable stories. Jan 
fi nds his models amongst people who 
are either very close or conversely 
very unfamiliar to him. His gradu-
ation work for the Gerrit Rietveld 
Academie in Amsterdam, the fi lm Me 
& My Models combines a series of 
intriguing portraits and the relation-
ship he had with everyone he shot 
footage of. 

Panorama Event #3 
Rigid Regimes

Program of short fi lms, 
live interviews and presentations

Sun 28 Oct, 19:00h, 
Theater Kikker, Main Hall

Satirically approaching Syria’s regime 
is far from risk free. Amidst the 
threatening political situation, the 
Masasit Mati collective neverthe-
less tries to put a smile on people’s 
faces with their online video series 
Top Goon. They use fi nger puppets to 
ridicule Assad’s regime. Masasit Mati 
member Jameel (pseudonym) will be 
our guest at Impakt.
In Demarcation; A Description by 
R. Brothers, Kok&Deiman reveal 
the absurdity of a utopian vision by 
reworking the urban plan of a 

19th century religious fanatic as they 
present it in a surprising new context. 
Sober traditions and dogmas are 
characteristic of the Reformed 
Church: the alternative to the exorbi-
tant lifestyles of other Christians and 
unbelievers since the 16th century. 
Henk Otte’s Orde van Dienst pro-
vides a portrait. 
Tape Generations by Johan Rijpma is 
a precisely executed ballet performed 
by a very quotidian utensil. Every-
thing is under control until gravity 
gets the upper hand.
Pilvi Takala created an almost un-
noticed three-day intervention at 
the European parliament in Brussels. 
In Broad Sense she challenges the 
security system which, ultimately, is 
still maintained by people.
In the online work Cunnilingus in 
North Korea, Young-Hae Chang 
Heavy Industries provides the Great 
Leader with a voice as he makes a 
case for female pleasure and one 
of the principal preconditions for a 
healthy, communist society.

Closing Event: 
YouTube Battle

Sun 28 Oct, 21:00h, 
Theater Kikker, Main Hall, 5,-/4,-

For all YouTube freaks, cat fi lm lovers 
and for those who had to miss prior 
editions, the last night of Impakt 
festival will once again be hosting its 
notorious YouTube Battle. The best 
YouTube connoisseurs featured on 
the festival program and other usual 
suspects will fi ght for eternal glory, 
but the whole audience will be invited 
to take part: 

show us the most bizarre, fabulous or 
pathetic video.Per round, the audi-
ence makes a choice thereby helping 
to decide the overall winner. 
Sign up as a participant by e-mailing 
ytb@impakt.nl or spontaneously join 
in with your favourite video on the 
night itself.

panorama

panorama events

artist in focus: 
rubén gutierrez

panorama screenings

10 11

Door Games Window Frames: Near Drama - Linda Chiu-han Lai (Panorama Screening #4)

N'Être - Olfa Ben Ali (Panorama Screening #2)

Protest ohne Ästhetik und Form - Manfred Rainer (Panorama Screening #1)

Polis - Erkka Nissinen (Panorama Screening #1)

Fwd: Update on My Life - Nicky Tavares 
(Panorama Screening #4)



Is all science fi ction western? Is 
there non-western science fi ction? 
If so, what is its nature? Does it 
follow the form and content of 
western science fi ction, or is it 
rendered diff erent by its own local 
civilizational historical processes 
and considerations? Has west-
ern science fi ction moulded the 
development of the science fi ction 
of the “other”, including feminist 
science fi ction, in such a way that 
anything coming from outside the 
west is a mere imitation of the 
real thing? Perhaps non-western 
science fi ction is a contradiction 
in terms. Or is there authentic 
non-western fi ction which off ers 
alternative visions of the future, of 
the “other”?

Most anthologies, encyclopedias 
and histories of science fi ction take a 
universalistic view of science fi ction 
and posit that non-western science 
fi ction is non-existent. The authors 
they select are “nearly all white…[as 
well as]… nearly all male”. In addition, 
it is often thought: how could it be 
possible for non-western societies 
to develop images of technologically 
advanced future societies since they 
themselves are pre-industrial, pre-
modern? 

In today's pre-modern societies, the 
imagination of the future has not 
played a part in creating a scientifi c-
technological society, nor has it 

helped individuals prepare for it. 
Rather, technological and scientifi c 
futures come from outside with few 
warnings. On the other hand, socie-
ties that lead the way in scientifi c 
progress also lead the way in creating 
spaces where the consequences of 
that progress can be debated, in, for 
example, creating a public debate on 
the nature of science. 

Possible Societies

Science fi ction thus should not 
merely be about the technological 
as defi ned in forward time but the 
creation of plausible future worlds 
from a range of civilizational perspec-
tives. Science fi ction is not just 
about debating the consequences of 
scientifi c progress. It is also about 
creating utopian or at least eutopian 
(the good, not perfect) societies of 
the future. 

Also, apart from ‘responding’ to 
dominant future images produced in 
the west … non-western science fi c-
tion writers need to fi ll in the empty 
spaces, create alternative histories 
and imagine past visions of the future 
as if they had been written. It is also 
important to see the future, science 
fi ction, within the historical and 
cultural terms of other civilizations, 
not merely rescuing them within the 
dominant themes of the west, but 
also developing the process of an 
authentic conversation and dialogue 

about self and other; space and 
future; alien and human. 

Removing the Blinders

To do this we must rescue dominant 
science fi ction from its own para-
digmatic blinders, showing how it 
continues the project of one-culture 
hegemony. What must be encour-
aged is a dialogue of visions of the 
future and past across civilization, 
such that authenticity from each 
civilization can lead to a new universal 
of what it means to be human and 
not human. This of course holds true 
not only for science fi ction but also 
for futures studies (utopian studies, 
etc) as well as scholarship in general. 
Nothing could be more important as 
we create a world for future genera-
tions for all of us.

This is an excerpt of an essay published 
by Metafutures.org. The full text can 
be found on the website: 
www.impakt.nl/festival

In 1873 Jules Verne described 
the remarkable possibility of a 
journey made around the world in 
only eighty days in his pioneering 
eponymous science fi ction novel of 
that title. Less than a century later 
the same journey could be made in 
less than eighty hours. The facility 
of science fi ction to help us absorb 
the future-shock of such radical
and high paced technological 
change goes someway to explain-
ing its infl uence in the contem-
porary culture of the developed 
world. And as developing nations 
are swept in the tsunami of new 
technologies shaping the 21st 
century, they culture of science 
fi ction becomes a global language 
describing our shared experience.

China is managing a technological 
revolution on a scale unprecedented 
in human history. In just a few 
decades it has navigated stages of 
technological development that pro-
ceeded over centuries in Europe. As 
is well documented, it now challenges 
in economic and industrial might 
that other behemoth of high-speed 
technological development - the 
United States of America. So it's not 
entirely surprising that among the 
many models for development China 
has imported from America, is the 
cultural infl uence of science fi ction.

In October 2012 the World Chinese 
Science Fiction Association will 
award its annual Xingyun (Galaxy) 
Awards for SF. The Xingyun are 

similar to the American dominated 
Hugo awards, and will be given in 
Beijing, at a convention only slightly 
smaller than the WorldCon at which 
the Hugo awards will be announced 
just two months earlier. But in other 
regards Chinese SF fandom dwarfs 
its American counterpart. SF World 
magazine claimed at its peak a 
circulation of over 300,000 copies, 
with millions of readers receiving the 
magazine second hand from friends. 
It's a scale no American SF publica-
tion has reached since the Golden 
Age of magazine fi ction publishing 
in the 1950s, when Amazing Stories 
defi ned Science Fiction as a genre.

Liu Cixin is unarguably the leading 
voice in Chinese science fi ction. An 
eight time winner of the Xingyun 
award, his work has been celebrated 
for setting the positive, forward 
looking character of Chinese SF. It's 
another notable echo of America's 
Golden Age, when writers like Robert 
Heinlein expressed America's post-
war future as a global super-power. 
By the 1980's with the emergence 
of cyberpunk authors including 
Bruce Sterling and William Gibson, 
American science fi ction refl ected 
a far darker vision of technologies 
impact on the human condition, one 
dominated by hyper-capitalism and 
political corruption. Will Chinese SF 
take a similar turn in to darkness and 
cynicism? For now it is content on 
the whole to explore the manifold 
wondrous possibilities technology 
holds for our future.

Biography 
Researcher and pedagogue Ivana 
Milojevich and political scientist and 
futurist Sohail Inayatullah together 
host the website metafuture.org
which is dedicated to Futures Stu-
dies. This fi eld of research includes 
studying alternative futures and 
their underlying worldviews and 
myths.

futures dreaming:  speculating on the 
future from various civilizational perspectives 

Essays

By Ivana Milojevic and Sohail Inayatullah  

science fi ction is a global language
describing our shared future
By Damien G. Walter

Liu Cixin shares a background in the 
hard sciences and computer technol-
ogy with the majority of the readers 
of his stories and of Chinese SF as a 
whole. As a literary genre SF does lit-
tle to please the reactionary audience 
for contemporary literary fi ction. But 
through the 20th century it emerged 
as the culture of choice for the 
people doing the hands on work of 
making the future happen - the engi-
neers, programmers, designers and 
various creatives most exposed to 
future-shock. It's the geeks who love 
SF, in books, comics, fi lms and video 
games. And as geeks have taken over 
the world, geek culture has become 
inextricably part of mainstream 
culture, so that now ideas born in SF, 
of space travel, intelligent machines 
and cyber-enhanced humans, have 
become commonplace.

What in the West evolved as an 
outsider culture has in China been 
embraced as an essential component 
of technological development. In a 
2011 talk at the British Library world 
famous author Neil Gaiman explained 
his perspective on the transformation 
of science fi ction from subversive 
outsider art to government-approved 
culture in Chinese society. China 
has established itself as the power-
house of global manufacturing. But 
it also wants to invent and design 
the products it manufactures, and to 
capture the creative ingenuity that 
still resides primarily in the United 
States. The geek culture that powers 
that creativity is a culture in love with 

science fi ction, and to encourage one 
means implicitly to encourage the 
other.

The century ahead of us promises to 
deliver only more and faster tech-
nological change. And China is, all 
agree, where that change will come 
fastest. The culture of science fi ction 
will undoubtedly become a culture 
infl uenced and perhaps dominated 
by Chinese creators. The role of 
science fi ction then is to continue to 
communicate the accelerating rate 
of change shaping the world we all 
share.

Biography 
Damien Walter is a writer of 
‘weird fi ction’, Guardian colum-
nist and activist for reading and 
literacy. His stories have been 
published in genre and literary 
publications including the Hugo 
award winning Electric Velo-ci-
pede and broadcast on BBC 
Radio. He is course director of 
Creative Writing at the University 
of Leicester.

Mehreen Murtaza, Chronometric Plates (detail), 2009. Represented by Grey Noise, Dubai and Experimenter, Kolkata The Chinese Astronauts Jing Haipeng, Liu Wang and Liu Yang
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The theme of “No More Westerns” is explored in the programs outlined 
above, and perhaps just as importantly, extends as an ongoing research project 
and dialogue among the festival team, curators, artists, and public. Here in 
our introductory “newspaper” of the festival, we present a small glimpse into 
the broader discourse that informs the “No More Westerns” perspective. 
This diverse sampling of texts touches upon the critical topics of alternate 
modernism, grassroots innovation, non-Western digital subcultures, south-
south axes of cultural exchange, and delves deeply into the exuberant realm 
of Global South Futurism. In our wildest dreams, we imagine these might 
be a footnote in some syllabus of No More Westerns studies, as taught by an 
Indonesian professor in a cowboy hat to students doing their semester abroad 
at the Sino-Nigerian space station in the fall of 2031.
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alternative visions of the future, of 
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they select are “nearly all white…[as 
well as]… nearly all male”. In addition, 
it is often thought: how could it be 
possible for non-western societies 
to develop images of technologically 
advanced future societies since they 
themselves are pre-industrial, pre-
modern? 

In today's pre-modern societies, the 
imagination of the future has not 
played a part in creating a scientifi c-
technological society, nor has it 

helped individuals prepare for it. 
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futures come from outside with few 
warnings. On the other hand, socie-
ties that lead the way in scientifi c 
progress also lead the way in creating 
spaces where the consequences of 
that progress can be debated, in, for 
example, creating a public debate on 
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from a range of civilizational perspec-
tives. Science fi ction is not just 
about debating the consequences of 
scientifi c progress. It is also about 
creating utopian or at least eutopian 
(the good, not perfect) societies of 
the future. 

Also, apart from ‘responding’ to 
dominant future images produced in 
the west … non-western science fi c-
tion writers need to fi ll in the empty 
spaces, create alternative histories 
and imagine past visions of the future 
as if they had been written. It is also 
important to see the future, science 
fi ction, within the historical and 
cultural terms of other civilizations, 
not merely rescuing them within the 
dominant themes of the west, but 
also developing the process of an 
authentic conversation and dialogue 

about self and other; space and 
future; alien and human. 

Removing the BlindersRemoving the Blinders

To do this we must rescue dominant 
science fi ction from its own para-
digmatic blinders, showing how it 
continues the project of one-culture 
hegemony. What must be encour-
aged is a dialogue of visions of the 
future and past across civilization, 
such that authenticity from each 
civilization can lead to a new universal 
of what it means to be human and 
not human. This of course holds true 
not only for science fi ction but also 
for futures studies (utopian studies, 
etc) as well as scholarship in general. 
Nothing could be more important as 
we create a world for future genera-
tions for all of us.

This is an excerpt of an essay published 
by Metafutures.org. The full text can 
be found on the website: 
www.impakt.nl/festivalwww.impakt.nl/festival

In 1873 Jules Verne described 
the remarkable possibility of a 
journey made around the world in 
only eighty days in his pioneering 
eponymous science fi ction novel of 
that title. Less than a century later 
the same journey could be made in 
less than eighty hours. The facility 
of science fi ction to help us absorb 
the future-shock of such radical
and high paced technological 
change goes someway to explain-
ing its infl uence in the contem-
porary culture of the developed 
world. And as developing nations 
are swept in the tsunami of new 
technologies shaping the 21st 
century, they culture of science 
fi ction becomes a global language 
describing our shared experience.

China is managing a technological 
revolution on a scale unprecedented 
in human history. In just a few 
decades it has navigated stages of 
technological development that pro-
ceeded over centuries in Europe. As 
is well documented, it now challenges 
in economic and industrial might 
that other behemoth of high-speed 
technological development - the 
United States of America. So it's not 
entirely surprising that among the 
many models for development China 
has imported from America, is the 
cultural infl uence of science fi ction.

In October 2012 the World Chinese 
Science Fiction Association will 
award its annual Xingyun (Galaxy) 
Awards for SF. The Xingyun are 

similar to the American dominated 
Hugo awards, and will be given in 
Beijing, at a convention only slightly 
smaller than the WorldCon at which 
the Hugo awards will be announced 
just two months earlier. But in other 
regards Chinese SF fandom dwarfs 
its American counterpart. SF World 
magazine claimed at its peak a 
circulation of over 300,000 copies, 
with millions of readers receiving the 
magazine second hand from friends. 
It's a scale no American SF publica-
tion has reached since the Golden 
Age of magazine fi ction publishing 
in the 1950s, when Amazing Stories 
defi ned Science Fiction as a genre.

Liu Cixin is unarguably the leading 
voice in Chinese science fi ction. An 
eight time winner of the Xingyun 
award, his work has been celebrated 
for setting the positive, forward 
looking character of Chinese SF. It's 
another notable echo of America's 
Golden Age, when writers like Robert 
Heinlein expressed America's post-
war future as a global super-power. 
By the 1980's with the emergence 
of cyberpunk authors including 
Bruce Sterling and William Gibson, 
American science fi ction refl ected 
a far darker vision of technologies 
impact on the human condition, one 
dominated by hyper-capitalism and 
political corruption. Will Chinese SF 
take a similar turn in to darkness and 
cynicism? For now it is content on 
the whole to explore the manifold 
wondrous possibilities technology 
holds for our future.

Biography Biography 
Researcher and pedagogue Ivana 
Milojevich and political scientist and 
futurist Sohail Inayatullah together 
host the website metafuture.orgmetafuture.org
which is dedicated to Futures Stu-
dies. This fi eld of research includes 
studying alternative futures and 
their underlying worldviews and 
myths.
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for contemporary literary fi ction. But 
through the 20th century it emerged 
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future-shock. It's the geeks who love 
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games. And as geeks have taken over 
the world, geek culture has become 
inextricably part of mainstream 
culture, so that now ideas born in SF, 
of space travel, intelligent machines 
and cyber-enhanced humans, have 
become commonplace.

What in the West evolved as an 
outsider culture has in China been 
embraced as an essential component 
of technological development. In a 
2011 talk at the British Library world 
famous author Neil Gaiman explained 
his perspective on the transformation 
of science fi ction from subversive 
outsider art to government-approved 
culture in Chinese society. China 
has established itself as the power-
house of global manufacturing. But 
it also wants to invent and design 
the products it manufactures, and to 
capture the creative ingenuity that 
still resides primarily in the United 
States. The geek culture that powers 
that creativity is a culture in love with 

science fi ction, and to encourage one 
means implicitly to encourage the 
other.

The century ahead of us promises to 
deliver only more and faster tech-
nological change. And China is, all 
agree, where that change will come 
fastest. The culture of science fi ction 
will undoubtedly become a culture 
infl uenced and perhaps dominated 
by Chinese creators. The role of 
science fi ction then is to continue to 
communicate the accelerating rate 
of change shaping the world we all 
share.

Biography Biography 
Damien Walter is a writer of 
‘weird fi ction’, Guardian colum-
nist and activist for reading and 
literacy. His stories have been 
published in genre and literary 
publications including the Hugo 
award winning Electric Velo-ci-
pede and broadcast on BBC 
Radio. He is course director of 
Creative Writing at the University 
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When compared to our current 
era of rapid globalisation, Japan 
may still win the prize for most 
extreme national transformation. 
After two hundred plus years of 
stagnant feudalism and inter-
national isolation, Japan's Meiji 
Restoration of 1868 started a rush 
towards “modernization”, and 
with it, an unexpected open-armed 
embrace of foreign customs. 
Everything “Japanese” met with 
a new suspicion, seen as part of 
the problem holding Japan back. 
Western technology and social 
organizations would be learned 
and adopted for their effi  ciency, 
but Japan also took to certain 
aspects of European and American 
culture believing they were key to 
those countries' national strength. 
Men thus abandoned the national 
costume of kimonos and hakama 
to make room for three-piece suits 
and British-designed military uni-
forms. Aristocratic women wore 
ball-gowns and learned Western 
court dances. And in rural areas, 
the government campaigned to 
combat once-accepted “naked-
ness” to conform to Victorian ideas 
of modesty.

Wakon Yousai

Japan's modernization, however, 
was always an ambiguous opera-
tion. In great irony, the leaders' 
impetus for rapid Westernization 
was fundamentally anti-Western: 
that is, they hoped to adopt the best 
practices of the imperialist West to 
protect themselves from becoming a 
ravished colony like nearby China. A 
slogan of the day was wakon yousai, 
meaning “Japanese spirit, Western 
technology”. Japan could adopt the 
armaments and accouterments of 
the West, but Japanese psychologi-
cal internality and morality was best 
to stay in line with Japanese tradition. 
National progress was linked to the 
successful balance between these 
two elements, and even today, the 
binary provides an important creative 
tension for society.

Kimonos & Bobbed Hair

The photos in the exhibition Meeting 
Modernity beautifully illustrate the 
moment when Western technology 
and modern commercial life surged 
into the “pre-modern” culture of 
Japan. This miscellaneous batch of 
photos was unearthed in a small mar-
ket outside of Sano in rural Tochigi 
Prefecture. Mostly commercial por-
trait photography from the early 20th 
century, the pictures show families in 
a mix of traditional kimono and yukata 
as well as imported dress designs 
and Western looks for men. Young 
boys dress in formal hakama but hold 
school- boy caps clearly cribbed from 
European designs. Women show 
traditional “up” Japanese hair styles 
and fashionable “down” Western 
bobs. Some of the photos are staged 
portraits and some feel spontaneous, 
but they both suggest that the very 
act of picture-taking was a momen-
tous event for its subjects.

  
Cultural synthesis

The photographs off er a few im-
portant reminders about Japanese 
culture, fi rst that this period of rapid 
change resulted in cultural elements 
now protected and cherished as key 
components of social continuity. 
Many of the “new styles” of the pe-
riod – especially the Prussian- infl u-
enced schoolboy uniforms – continue 
strongly in our present era. Elemen-
tary school boys of today still dress 
in suits with short pants and that dis-
tinctive military-style hat. But instead 
of being viewed as quaintly “modern”, 
as being the product of a distinct era, 
Japanese conservatives are wont to 
hold up these styles as the pinnacle 
of “Japanese tradition” – protecting 
them from the threat of even further 
Westerniza- tion. In a similar way, all 
the venerable school anthems from 
the top private-universities echo 
late 19th century European military 
marches, rather than Japanese pen-
tatonic composi- tion, and yet, these 
songs could not be more “Japanese” 
for the public at 
large. At every point in time, “Japan” 
is the product of cultural synthesis 
between native and foreign forces, 
and the photographs in the collec-
tion demonstrate the antithetical 
elements that form the base of all 
traditions.
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notes on the project 
meeting modernity
By W. David Marx 

#4 in Meeting Modernity series, a set of found photographs unearthed outside of the city of Sano in Tochigi-ken

#16 in Meeting Modernity series, a set of found photographs 
unearthed outside of the city of Sano in Tochigi-ken

Jugaad is a Hindi word that can 
mean diff erent things from a low 
cost fi x that is imperfect but just 
good enough, to something inno-
vative that comes from being crea-
tive or by using fewer resources.  

It has no equivalent word in other 
languages, although there are some 
such as DIY (Do it Yourself) in the 
US, gambiarra (improvisation) in 
Brazil and zizhu chuangxin (indigi-
neous innovation) in China, which 
come close. Jugaad is one of those 
words that have taken off  in the past 
two years in the global lexicon. My 
foreign friends have used it increas-
ingly to describe India’s innovation 
quotient in the past few months and 
it used to irritate me until recently. 
My rationale was – why should we 
think that an attitude of frugality or 
the ability to do things out of poverty 
or under desperate constraints as 
jugaad suggests, as something to be 
celebrated as a part of India’s DNA? 
Why shouldn’t we create conditions 
of non-scarcity or non-desperation 
instead, in our country or in our lives? 

Why shouldn’t we remove the need 
for jugaad so that we can innovate 
on a level playing fi eld with the rest 
of the world? However, I changed 
my perspective on the subject after 
hosting the three authors of the book 
Jugaad Innovation at the Godrej India 
Culture Lab. As they told me, rather 
than dismissing jugaad as a poverty 
based phenomenon, or being embar-
rassed of it, I should see how jugaad 
principles might be formalized and 
used to spur innovation. I then began 
to frame the book as a compliment to 
Banerjee and Dufl o’s Poor Econom-
ics which tries to understand poverty 
and adversity, or Sheena Iyengar’s 
The Art of Choosing, which tries to 
understand why some people make 
certain choices while others don't.

Electricity-Free Refrigerator

The book Jugaad Innovation (and 
indeed India itself) is full of case 
studies of people and organizations 
that sought opportunity in adver-
sity, or did more with less, or chose 
fl exibility over rigidity, with powerful 
results. These include individuals like 
the potter Mansukhbhai Prajapati, 
the inventor of MittiCool, a 30-Euro 
clay (called mitti in Hindi) refrigerator 
that uses no electricity and is 100% 
biodegradable. After he began to get 
international acclaim and his order 
book started fi lling up, he started 
training the other villagers in pottery 
and devising processes by means of 
which he could mass produce his clay 
products in a factory in his village To-
day, besides MittiCool his village also 

makes other products with clay like 
non stick frying pans that retain heat 
longer but cost only 1.5 Euros each.
In another case from the book, a 
person called Kanak Das from Mo-
rigaon village in India’s Assam state 
invented a bike that actually runs 
faster on India’s bumpy, crater fi lled 
roads! A shock absorber fi tted on the 
bike’s front wheel compresses and 
releases energy into its back wheel 
as a propulsive force. Das’ innovation 
has been patented with the support 
of India’s National Innovation Foun-
dation, and may soon fi nd its way 
into automobiles, courtesy a bunch 
of engineering students at MIT.

Western-Style Jugaad

Jugaad is something that companies 
from emerging markets like India 
have been successful at recently. 
In response, Western companies 
have begun doing their own kind 
of jugaad, both in their home coun-
tries as well as in their operations in 
emerging markets So GE has created 
the MAC 400 in India in 2008, a 
portable ECG machine that costs 
one tenth of its Western equivalent. 
Jugaad is now also being taught in 
universities. Santa Clara University 
has a Frugal Innovation Lab. Stanford 
University has an Entrepreneurial 
Design for Extreme Aff ordability 
program. Cambridge has an Inclu-
sive Design program. In fact many 
world governments like that of the 
UK, US and the Netherlands as well, 
are embracing jugaad, with a slew 
of eff orts, either online, or through 

physical contests or challenges, that 
urge citizens to collaborate and solve 
real-world issues. 

Open source 

In this context, I’m fascinated by 
Startup Chile. This is an accelerator 
program of the Chilean Government 
to attract world-class early stage en-
trepreneurs to bootstrap their start-
ups in Chile and use it as a platform 
to go global. During the six months 
program, the participants must live 
and work Chile and for this, they re-
ceive US$40 thousand of equity-free 
seed capital, a 1-year work visa, and 
access to local fi nancial and social 
networks. Start-Up Chile has gained 
impressive international recognition. 
The hidden agenda though is more 
powerful. Can a constant supply of 
imported ideas capital eventually 
make local Chileans more entrepre-
neurial from within? It will be worth-
while to watch this jugaad experiment 
over the years. In my chat with the 
book’s authors, they also urged me to 
think of jugaad as open source. They 
mentioned Ladyada Fried, the pio-
neer of the Open Source Hardware 
movement (that enables engineers 
to put up the source code of their 
products up on the web for free, for 
others to download and build their 
own products) and Khan Academy, 
which has puts up thousands of 
videos explaining math and science 
concepts on the web for free. 

Personal Jugaad

I hadn’t thought of it until Jaideep, 
one of the authors pointed out to me 
after having read my book Gay Bom-
bay, that jugaad is also something 
that we do in our own personal lives. 
In my book, I quote Sunil Khilnani 
from The Idea of India, where he 
writes: “What is ‘distinctively Indian’ 
is ‘a capacity…an ability to improvise, 
a kind of cunningness at historical 
survival, a knack for being able to 
respond to any question that may be 
asked. In the musical forms of India, 
as in its literary traditions, it is not 
fi xity—the dogma of the singular 
text—that is valued, but rather the 
skill of improvisation and variation’.” 
Isn’t this also jugaad, Jaideep asked 
me? I agreed with him. In my book, 
I write how gay people in India con-
stantly negotiate their lives, hopes 
and dreams; balancing expectations 
from families and society along with 
their own desires and aspirations. 
Their innovativeness comes in choos-
ing one over the other, but in the 
accommodation of all, in strange and 
myriad ways, sometimes positive, and 
sometimes negative. In the 4 years 
since the book has been published, 
several changes have taken place 
in our country with regard to the 
social and legal environment around 
homosexuality. The main thing is 
that it is no longer illegal to be gay 
in India, courtesy the Delhi High 
court judgment of 2009. Thus many 
gay and lesbian community events, 
which used to be underground, are 
now coming into the mainstream 
spotlight, like Kashish, the country’s 
fi rst LBGT (Lesbian, Bisexual, Gay 
and Transgender) fi lm festival. 

Gay cartoons

I will talk more about this particular 
personal jugaad during my time in 
Utrecht as an Impakt Fellow. For 
now, I will end by telling you how I felt 
while watching the many diff erent 
fi lms, back to back, at this year’s 
Kashish festival. The fi lms were from 
Europe, South America and India, 
feature fi lms documentaries and 
even gay cartoons. After seeing them 
all, I began to think that despite our 
diff erences, among the many things 
that unites queer people all over the 
world is the desire to be happy and 
the jugaad that we do to achieve this 
happiness. The same kinds of nego-
tiations. The same kind of working on 
the margin, or in making constraints 

work for instead of against, that the 
authors of Jugaad Innovation dis-
cussed with me. Maybe at some level, 
we are all like this only? Western or 
non-western, gay or straight; jugaad 
innovators at heart?

This is an excerpt of an essay published 
by Verve Online. The full text can be 
found on the website: www.impakt.nl/
festival
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When compared to our current 
era of rapid globalisation, Japan 
may still win the prize for most 
extreme national transformation. 
After two hundred plus years of 
stagnant feudalism and inter-
national isolation, Japan's Meiji 
Restoration of 1868 started a rush 
towards “modernization”, and 
with it, an unexpected open-armed 
embrace of foreign customs. 
Everything “Japanese” met with 
a new suspicion, seen as part of 
the problem holding Japan back. 
Western technology and social 
organizations would be learned 
and adopted for their effi  ciency, 
but Japan also took to certain 
aspects of European and American 
culture believing they were key to 
those countries' national strength. 
Men thus abandoned the national 
costume of kimonos and hakama 
to make room for three-piece suits 
and British-designed military uni-
forms. Aristocratic women wore 
ball-gowns and learned Western 
court dances. And in rural areas, 
the government campaigned to 
combat once-accepted “naked-
ness” to conform to Victorian ideas 
of modesty.

Wakon YousaiWakon Yousai

Japan's modernization, however, 
was always an ambiguous opera-
tion. In great irony, the leaders' 
impetus for rapid Westernization 
was fundamentally anti-Western: 
that is, they hoped to adopt the best 
practices of the imperialist West to 
protect themselves from becoming a 
ravished colony like nearby China. A 
slogan of the day was wakon yousai, 
meaning “Japanese spirit, Western 
technology”. Japan could adopt the 
armaments and accouterments of 
the West, but Japanese psychologi-
cal internality and morality was best 
to stay in line with Japanese tradition. 
National progress was linked to the 
successful balance between these 
two elements, and even today, the 
binary provides an important creative 
tension for society.

Kimonos & Bobbed HairKimonos & Bobbed Hair

The photos in the exhibition Meeting 
Modernity beautifully illustrate the 
moment when Western technology 
and modern commercial life surged 
into the “pre-modern” culture of 
Japan. This miscellaneous batch of 
photos was unearthed in a small mar-
ket outside of Sano in rural Tochigi 
Prefecture. Mostly commercial por-
trait photography from the early 20th 
century, the pictures show families in 
a mix of traditional kimono and yukata 
as well as imported dress designs 
and Western looks for men. Young 
boys dress in formal hakama but hold 
school- boy caps clearly cribbed from 
European designs. Women show 
traditional “up” Japanese hair styles 
and fashionable “down” Western 
bobs. Some of the photos are staged 
portraits and some feel spontaneous, 
but they both suggest that the very 
act of picture-taking was a momen-
tous event for its subjects.

  
Cultural synthesisCultural synthesis

The photographs off er a few im-
portant reminders about Japanese 
culture, fi rst that this period of rapid 
change resulted in cultural elements 
now protected and cherished as key 
components of social continuity. 
Many of the “new styles” of the pe-
riod – especially the Prussian- infl u-
enced schoolboy uniforms – continue 
strongly in our present era. Elemen-
tary school boys of today still dress 
in suits with short pants and that dis-
tinctive military-style hat. But instead 
of being viewed as quaintly “modern”, 
as being the product of a distinct era, 
Japanese conservatives are wont to 
hold up these styles as the pinnacle 
of “Japanese tradition” – protecting 
them from the threat of even further 
Westerniza- tion. In a similar way, all 
the venerable school anthems from 
the top private-universities echo 
late 19th century European military 
marches, rather than Japanese pen-
tatonic composi- tion, and yet, these 
songs could not be more “Japanese” 
for the public at 
large. At every point in time, “Japan” 
is the product of cultural synthesis 
between native and foreign forces, 
and the photographs in the collec-
tion demonstrate the antithetical 
elements that form the base of all 
traditions.
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Jugaad is a Hindi word that can 
mean diff erent things from a low 
cost fi x that is imperfect but just 
good enough, to something inno-
vative that comes from being crea-
tive or by using fewer resources.  

It has no equivalent word in other 
languages, although there are some 
such as DIY (Do it Yourself) in the 
US, gambiarra (improvisation) in 
Brazil and zizhu chuangxin (indigi-
neous innovation) in China, which 
come close. Jugaad is one of those 
words that have taken off  in the past 
two years in the global lexicon. My 
foreign friends have used it increas-
ingly to describe India’s innovation 
quotient in the past few months and 
it used to irritate me until recently. 
My rationale was – why should we 
think that an attitude of frugality or 
the ability to do things out of poverty 
or under desperate constraints as 
jugaad suggests, as something to be 
celebrated as a part of India’s DNA? 
Why shouldn’t we create conditions 
of non-scarcity or non-desperation 
instead, in our country or in our lives? 

Why shouldn’t we remove the need 
for jugaad so that we can innovate 
on a level playing fi eld with the rest 
of the world? However, I changed 
my perspective on the subject after 
hosting the three authors of the book 
Jugaad Innovation at the Godrej India 
Culture Lab. As they told me, rather 
than dismissing jugaad as a poverty 
based phenomenon, or being embar-
rassed of it, I should see how jugaad 
principles might be formalized and 
used to spur innovation. I then began 
to frame the book as a compliment to 
Banerjee and Dufl o’s Poor Econom-
ics which tries to understand poverty 
and adversity, or Sheena Iyengar’s 
The Art of Choosing, which tries to 
understand why some people make 
certain choices while others don't.

Electricity-Free RefrigeratorElectricity-Free Refrigerator

The book Jugaad Innovation (and 
indeed India itself) is full of case 
studies of people and organizations 
that sought opportunity in adver-
sity, or did more with less, or chose 
fl exibility over rigidity, with powerful 
results. These include individuals like 
the potter Mansukhbhai Prajapati, 
the inventor of MittiCool, a 30-Euro 
clay (called mitti in Hindi) refrigerator 
that uses no electricity and is 100% 
biodegradable. After he began to get 
international acclaim and his order 
book started fi lling up, he started 
training the other villagers in pottery 
and devising processes by means of 
which he could mass produce his clay 
products in a factory in his village To-
day, besides MittiCool his village also 

makes other products with clay like 
non stick frying pans that retain heat 
longer but cost only 1.5 Euros each.
In another case from the book, a 
person called Kanak Das from Mo-
rigaon village in India’s Assam state 
invented a bike that actually runs 
faster on India’s bumpy, crater fi lled 
roads! A shock absorber fi tted on the 
bike’s front wheel compresses and 
releases energy into its back wheel 
as a propulsive force. Das’ innovation 
has been patented with the support 
of India’s National Innovation Foun-
dation, and may soon fi nd its way 
into automobiles, courtesy a bunch 
of engineering students at MIT.

Western-Style JugaadWestern-Style Jugaad

Jugaad is something that companies 
from emerging markets like India 
have been successful at recently. 
In response, Western companies 
have begun doing their own kind 
of jugaad, both in their home coun-
tries as well as in their operations in 
emerging markets So GE has created 
the MAC 400 in India in 2008, a 
portable ECG machine that costs 
one tenth of its Western equivalent. 
Jugaad is now also being taught in 
universities. Santa Clara University 
has a Frugal Innovation Lab. Stanford 
University has an Entrepreneurial 
Design for Extreme Aff ordability 
program. Cambridge has an Inclu-
sive Design program. In fact many 
world governments like that of the 
UK, US and the Netherlands as well, 
are embracing jugaad, with a slew 
of eff orts, either online, or through 

physical contests or challenges, that 
urge citizens to collaborate and solve 
real-world issues. 

Open source Open source 

In this context, I’m fascinated by 
Startup Chile. This is an accelerator 
program of the Chilean Government 
to attract world-class early stage en-
trepreneurs to bootstrap their start-
ups in Chile and use it as a platform 
to go global. During the six months 
program, the participants must live 
and work Chile and for this, they re-
ceive US$40 thousand of equity-free 
seed capital, a 1-year work visa, and 
access to local fi nancial and social 
networks. Start-Up Chile has gained 
impressive international recognition. 
The hidden agenda though is more 
powerful. Can a constant supply of 
imported ideas capital eventually 
make local Chileans more entrepre-
neurial from within? It will be worth-
while to watch this jugaad experiment 
over the years. In my chat with the 
book’s authors, they also urged me to 
think of jugaad as open source. They 
mentioned Ladyada Fried, the pio-
neer of the Open Source Hardware 
movement (that enables engineers 
to put up the source code of their 
products up on the web for free, for 
others to download and build their 
own products) and Khan Academy, 
which has puts up thousands of 
videos explaining math and science 
concepts on the web for free. 

Personal JugaadPersonal Jugaad

I hadn’t thought of it until Jaideep, 
one of the authors pointed out to me 
after having read my book Gay Bom-
bay, that jugaad is also something 
that we do in our own personal lives. 
In my book, I quote Sunil Khilnani 
from The Idea of India, where he 
writes: “What is ‘distinctively Indian’ 
is ‘a capacity…an ability to improvise, 
a kind of cunningness at historical 
survival, a knack for being able to 
respond to any question that may be 
asked. In the musical forms of India, 
as in its literary traditions, it is not 
fi xity—the dogma of the singular 
text—that is valued, but rather the 
skill of improvisation and variation’.” 
Isn’t this also jugaad, Jaideep asked 
me? I agreed with him. In my book, 
I write how gay people in India con-
stantly negotiate their lives, hopes 
and dreams; balancing expectations 
from families and society along with 
their own desires and aspirations. 
Their innovativeness comes in choos-
ing one over the other, but in the 
accommodation of all, in strange and 
myriad ways, sometimes positive, and 
sometimes negative. In the 4 years 
since the book has been published, 
several changes have taken place 
in our country with regard to the 
social and legal environment around 
homosexuality. The main thing is 
that it is no longer illegal to be gay 
in India, courtesy the Delhi High 
court judgment of 2009. Thus many 
gay and lesbian community events, 
which used to be underground, are 
now coming into the mainstream 
spotlight, like Kashish, the country’s 
fi rst LBGT (Lesbian, Bisexual, Gay 
and Transgender) fi lm festival. 

Gay cartoonsGay cartoons

I will talk more about this particular 
personal jugaad during my time in 
Utrecht as an Impakt Fellow. For 
now, I will end by telling you how I felt 
while watching the many diff erent 
fi lms, back to back, at this year’s 
Kashish festival. The fi lms were from 
Europe, South America and India, 
feature fi lms documentaries and 
even gay cartoons. After seeing them 
all, I began to think that despite our 
diff erences, among the many things 
that unites queer people all over the 
world is the desire to be happy and 
the jugaad that we do to achieve this 
happiness. The same kinds of nego-
tiations. The same kind of working on 
the margin, or in making constraints 

work for instead of against, that the 
authors of Jugaad Innovation dis-
cussed with me. Maybe at some level, 
we are all like this only? Western or 
non-western, gay or straight; jugaad 
innovators at heart?

This is an excerpt of an essay published 
by Verve Online. The full text can be 
found on the website: www.impakt.nl/www.impakt.nl/
festival
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India from across the academic, 
creative and corporate worlds. In 
addition, he is also a TED Fellow 
and MIT (Massachusetts Insti-
tute of Technology) Futures of 
Entertainment Fellow.

jugaad innovation,jugaad innovation,
resourceful livesresourceful lives
By Parmesh Shahani, Impakt Festival Fellow 2012

Navi and Simone, authors of Jugaad Innovation at 
GE Health in Bangalore
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One of the things that make DJs 
so thrilling and so boring is the 
slim distinction between easy 
charlatanism and mind-melting 
talent. A bad DJ is little more than 
a jukebox. A good DJ is a jukebox 
with a nice musical selection. And 
a great DJ reinvents the familiar 
and/or the obscure, imprinting her 
or his own personality via realtime 
improvisation using only fragments 
of other people’s music. A success-
ful DJ can be a desegregationist, 
coaxing hidden harmonies out 
of unlikely voices. When hip hop 
started in the Bronx, DJs such as 
Afrika Bambaataa would mix in any 
record so long as it contained a 
funky beat: James Brown to Kraft-
werk to the Monkees.

I’m fascinated by the frame-breaking 
possibilities of turntablism and 
sampling; but at the same time, I’m 
starting to view sampling as a very 
lazy gesture—innocent at best, 
creepily segregationist at worst. For 
example, if you’re sampling a sitar 
CD, it generally means that you can’t 
fi nd—or can’t be bothered to look 
for—someone who actually plays the 
instrument. Sampling maintains cul-
tural distance; collaborations require 
closeness. The diff erence is huge. 
It’s the diff erence between one-way 
cultural fl ow and the kind of dialogue 
that could lead to real community.

Proper collaborations off er much 
more than sampling, but even they 
aren’t untroubled. World music 
festivals love “fusion” groups whose 
members draw on diverse back-
grounds to produce an anodyne 
sound seemingly intended to reassure 
the predominantly Western, middle-
class festival audience: world music 
as foreign music with its distinctive 
features rubbed off , now suitable for 
mass consumption anywhere on the 
globe; diff erence with a jazzy back-
beat you can groove to; the exotic 
but never the extreme.

Mainstream pop, reggae, and R&B 
off er an interesting solution: go 
synthetic. Star producers like Tim-
baland and The Neptunes have been 
inventing wildly creative pop songs 
for artists like Missy Elliott and Justin 
Timberlake with a decidedly eastward 
lean. Yet there is, refreshingly, zero 
reliance on a veneer of authenticity. 
These are the few producers who 
can aff ord to legally clear all their 
samples, yet more often than not 
they choose to fabricate a prosthetic 
North African beat, or to replay a 
quarter-tone violin harmony line on 
a cheap synthesizer. Brilliant or lazy 
or both? Does pop’s self-replicating, 
amoebic logic wipe out all others? 
Suffi  ce to say that The Neptunes 
song I played in Dubai received the 
best crowd response.

A glance in the other direction reveals 
an incredible culture of bootlegging, 
versioning, and westward exoticism 
in Arabic pop. At any Moroccan music 

store you’ll fi nd endless cassettes 
such as HipHop Ray 2002!: a bootleg 
compilation that alternates rai hits 
with misattributed mainstream 
American rap. Or, a recent favorite 
of mine, the bootleg rai CD Compil 
Santana: the cover and CD artwork 
sports images of seven Moroccan 
vocalists … and Victoria’s Secret 
supermodel Laetitia Casta. Glamour 
becomes a universal glue.

Musical infl uence spreads like wild-
fi re, wafting across borders of nation, 
language, and religion. Yet, control-
ling notions of authenticity police 
virtually all genres. Leatherbound 
anarchists are quick to classify what 
is and isn’t punk rock; “keeping it 
real” is a constant refrain in hip hop; 
talk of “pure” fl amenco abounds in 
Spain although Arabic infl uences are 
clearly audible in the vocal ululations 
and sinewy guitar style of Spain’s 
cherished “national” music. So how 
do we keep it real if our mission is 
to adapt multiple traditions into an 
idiosyncratic unity? All music springs 
from multiple roots, yet the history of 
the hybrid is no history at all, just an X 
on the map where the border-crosser 
left both lands. […]

This is an excerpt of an essay published 
on the website of the New York Foun-
dation of the Arts. The full text can be 
found on the website: www.impakt.nl/
festival

Ravi Naidoo is the founder of the 
international Design Indaba – an 
African design institution and the 
biggest design conference and 
expo in Africa. He’s also behind the 
First African in Space Mission and 
Cape Town’s budding IT cluster. 
He’s reshaping the cultural land-
scape of a country. Here we talk 
to Ravi about a south-south global 
design axis, the romance of new 
democracies, building a new global 
south design language, and the 
birth of an African futurism.

You’ve highlighted the so-called BaSIC 
countries – Brazil, South Africa, India, 
and China – as rising producers of 
world-class creative content, rather 
than mere consumers of Hollywood 
movies and Western fashions. Do you 
see these countries developing defi ni-
tive new design languages?

“When we looked at this thing we 
called BaSIC, it was more from the 
point of view of these countries hav-
ing similar socio-economic contexts 
or economic realities. It occurred to 
us, maybe what we should be doing is 
a greater amount of sharing between 
us because all too often the discourse 
in design happens on a London-Paris-
New York-Tokyo axis.

We discussed shifting that axis or 
introducing a southern parallel, a Sao 
Paulo-Cape Town-Mumbai-Shanghai 
axis. It’s in doing this that we might 
fi nd a more apt design language for 
emerging economies than the one we 
see in Milan for example - but it’s less 
about the language and more about 
the methodology of how to give life 
to objects in our context. We need to 
design for a diff erent socio-economic 
reality where design is about more 
than consumption – it has to be part 
of the toolkit for development on 
the ground. I fi nd this kind of design 
activism more prevalent in developing 
countries than in Europe, to quote 
Obama, design here is about the 
fi erce urgency of now.”  

This makes me think about a statement 
by the organisers of the upcoming 
Istanbul Design Biennale regarding 
design having a new kind of urgency in 
emerging economies - because it's a 
solution-based practice, and these are 
places that are looking for solutions.

“Precisely. So the Design Indaba 
itself, which is a conference that 
invites designers from around the 
world, is a 3-day think tank that is 
converted into real-life projects over 
the rest of the year. Its much more 
interesting when you present some of 
our seemingly intractable problems 
to creative people instead of to politi-
cians and start to develop hyper-local 
solutions. The designer moves out 
of the realm of being a peddler of 
beautiful confection and becomes 
a change-agent. I’m interested in 

galvanising a creative army to help 
fi nd the solutions we need.”

You also speak about giving Africa 
“new stretch”…

“All of our projects since 1994 have 
been about re-imagining Africa, 
about giving Africa new stretch. We 
are optimists, we aren’t apologetic 
about our circumstances or South 
Africa. As Interactive Africa, the me-
dia company we’ve founded, we’ve 
project-managed the 2002 mission 
putting the fi rst-ever African in space 
– that’s stretch. We worked on the 
FIFA World Cup – that's stretch. As 
CITI – the Cape IT Iinitiative, – we’re 
developing an African Silicon Valley in 
the Cape Town CBD. We’re not part 
of the crew that sits about having a 
whinge over a cappuccino. We have 
an outstanding opportunity here with 
the means and the ideas to make a 
diff erence. We’re a fresh democracy 
still going about the world as incur-
able romantics.”

You mentioned your assistance in send-
ing the fi rst-ever African into space; the 
potential for a global south design axis 
and South Africa’s optimism regard-
ing its technological future – there’s a 
tangible sense of anticipation, perhaps 
the birth of an African Futurism…

“The concept of futurism fell on 
fertile ground in South Africa since 
the ’90’s. South Africa owes a lot of 
the success of the dawning of our 
democracy to scientifi c, co-ordinated 
future analysis. A key part of South 
Africa fi nding its way in what every-
body considered to be a completely 
hopeless situation was about a sense 
of futurism and about scenario 
analysis. The Mont Fleur Scenarios 
happened in the early ’90’s in a room 
where the ANC, Union leaders, busi-
nessmen and futurists ran through 
diff erent scenario analyses for South 
Africa given certain eventualities – 
this a bunch of leaders and futurists 
sitting around a table and technically 
negotiating a revolution. Now, there’s 
the square Square kilometre Kilome-
tre array Array (SKA) radio telescope, 
the largest telescope in the Southern 
hemisphere, being awarded to South 
Africa. This will inextricably link us to 
those big, stellar questions about our 
future because the theatre in which 
it’s going to happen will be the Karoo, 
a desert in the central part of South 
Africa.” 

Maqam
Saba
Bayati
Another
Other

world expo 2020 gbadolite

Biography 
Jace Clayton is an artist based 
in Brooklyn, New York. His work 
is built around core concerns 
for how sound, technology use 
in low-income communities, 
and public space interact, with 
an emphasis on Latin America, 
Africa, and the Arab world. 
He also developed Sufi  Plug Ins, 
a free suite of audio software 
tools based on non-western/
poetic conceptions of sound 
and alternative interfaces.

feedback loops 
By Jace Clayton (aka DJ Rupture)

Sufi  Plug Ins

What if you could make music soft-
ware with *diff erent* assumptions, 
limitations, and beliefs built into it? 
For example, if West African griots 
were to design music software, what 
concepts and functionalities would 
they be most concerned about trans-
lating into the digital? 

Or a Berber muezzin, who performs 
the call-to-prayer beautifully but 
frowns upon music – could one make 
music software for him? This is not 
a rhetorical question – we did. It’s 
called Devotion, and it’s one of 7 
diff erent plug-ins we built and are 
giving away for free. They include 
4 unique synthesizers, a drone box, 
and a clapping drum machine. 

Biography 
Ravi Naidoo is the founder and 
managing director of Interactive 
Africa, a Cape Town based media 
and marketing company. One of 
the company's more recent pro-
jects has been project managing 
the First African in Space Mission. 
He also directed the African Con-
nection Rally, which promoted 
telecommunications investment 
in Africa.

a south-south design axis
Ravi Naidoo, interviewed by Festivalcurator Cher Potter

Visual essay by Katja Novitskova

[Screenshot of Maqam synthesizer Bayati from SUFI PLUG INS v1.0, a suite of seven free 
audio tools for Ableton (Max for Live), http://www.beyond-digital.org/sufi plugins/]
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Biography 
Katja Novitskova is an Estonian 
artist based in Amsterdam. Her 
main interest is the ecological and 
anthropological consequences 
of the explosion of information 
technologies and related markets 
around the globe. Her work 
approaches these issues from 
a range of perspectives - from 
our Internet state of mind to the 
Coltan mines in Congo. 

One of the things that make DJs 
so thrilling and so boring is the 
slim distinction between easy 
charlatanism and mind-melting 
talent. A bad DJ is little more than 
a jukebox. A good DJ is a jukebox 
with a nice musical selection. And 
a great DJ reinvents the familiar 
and/or the obscure, imprinting her 
or his own personality via realtime 
improvisation using only fragments 
of other people’s music. A success-
ful DJ can be a desegregationist, 
coaxing hidden harmonies out 
of unlikely voices. When hip hop 
started in the Bronx, DJs such as 
Afrika Bambaataa would mix in any 
record so long as it contained a 
funky beat: James Brown to Kraft-
werk to the Monkees.

I’m fascinated by the frame-breaking 
possibilities of turntablism and 
sampling; but at the same time, I’m 
starting to view sampling as a very 
lazy gesture—innocent at best, 
creepily segregationist at worst. For 
example, if you’re sampling a sitar 
CD, it generally means that you can’t 
fi nd—or can’t be bothered to look 
for—someone who actually plays the 
instrument. Sampling maintains cul-
tural distance; collaborations require 
closeness. The diff erence is huge. 
It’s the diff erence between one-way 
cultural fl ow and the kind of dialogue 
that could lead to real community.

Proper collaborations off er much 
more than sampling, but even they 
aren’t untroubled. World music 
festivals love “fusion” groups whose 
members draw on diverse back-
grounds to produce an anodyne 
sound seemingly intended to reassure 
the predominantly Western, middle-
class festival audience: world music 
as foreign music with its distinctive 
features rubbed off , now suitable for 
mass consumption anywhere on the 
globe; diff erence with a jazzy back-
beat you can groove to; the exotic 
but never the extreme.

Mainstream pop, reggae, and R&B 
off er an interesting solution: go 
synthetic. Star producers like Tim-
baland and The Neptunes have been 
inventing wildly creative pop songs 
for artists like Missy Elliott and Justin 
Timberlake with a decidedly eastward 
lean. Yet there is, refreshingly, zero 
reliance on a veneer of authenticity. 
These are the few producers who 
can aff ord to legally clear all their 
samples, yet more often than not 
they choose to fabricate a prosthetic 
North African beat, or to replay a 
quarter-tone violin harmony line on 
a cheap synthesizer. Brilliant or lazy 
or both? Does pop’s self-replicating, 
amoebic logic wipe out all others? 
Suffi  ce to say that The Neptunes 
song I played in Dubai received the 
best crowd response.

A glance in the other direction reveals 
an incredible culture of bootlegging, 
versioning, and westward exoticism 
in Arabic pop. At any Moroccan music 

store you’ll fi nd endless cassettes 
such as HipHop Ray 2002!: a bootleg 
compilation that alternates rai hits 
with misattributed mainstream 
American rap. Or, a recent favorite 
of mine, the bootleg rai CD Compil 
Santana: the cover and CD artwork 
sports images of seven Moroccan 
vocalists … and Victoria’s Secret 
supermodel Laetitia Casta. Glamour 
becomes a universal glue.

Musical infl uence spreads like wild-
fi re, wafting across borders of nation, 
language, and religion. Yet, control-
ling notions of authenticity police 
virtually all genres. Leatherbound 
anarchists are quick to classify what 
is and isn’t punk rock; “keeping it 
real” is a constant refrain in hip hop; 
talk of “pure” fl amenco abounds in 
Spain although Arabic infl uences are 
clearly audible in the vocal ululations 
and sinewy guitar style of Spain’s 
cherished “national” music. So how 
do we keep it real if our mission is 
to adapt multiple traditions into an 
idiosyncratic unity? All music springs 
from multiple roots, yet the history of 
the hybrid is no history at all, just an X 
on the map where the border-crosser 
left both lands. […]

This is an excerpt of an essay published 
on the website of the New York Foun-
dation of the Arts. The full text can be 
found on the website: www.impakt.nl/www.impakt.nl/
festival

Ravi Naidoo is the founder of the 
international Design Indaba – an 
African design institution and the 
biggest design conference and 
expo in Africa. He’s also behind the 
First African in Space Mission and 
Cape Town’s budding IT cluster. 
He’s reshaping the cultural land-
scape of a country. Here we talk 
to Ravi about a south-south global 
design axis, the romance of new 
democracies, building a new global 
south design language, and the 
birth of an African futurism.

You’ve highlighted the so-called BaSIC You’ve highlighted the so-called BaSIC 
countries – Brazil, South Africa, India, 
and China – as rising producers of and China – as rising producers of 
world-class creative content, rather 
than mere consumers of Hollywood than mere consumers of Hollywood 
movies and Western fashions. Do you movies and Western fashions. Do you 
see these countries developing defi ni-see these countries developing defi ni-
tive new design languages?tive new design languages?

“When we looked at this thing we 
called BaSIC, it was more from the 
point of view of these countries hav-
ing similar socio-economic contexts 
or economic realities. It occurred to 
us, maybe what we should be doing is 
a greater amount of sharing between 
us because all too often the discourse 
in design happens on a London-Paris-
New York-Tokyo axis.

We discussed shifting that axis or 
introducing a southern parallel, a Sao 
Paulo-Cape Town-Mumbai-Shanghai 
axis. It’s in doing this that we might 
fi nd a more apt design language for 
emerging economies than the one we 
see in Milan for example - but it’s less 
about the language and more about 
the methodology of how to give life 
to objects in our context. We need to 
design for a diff erent socio-economic 
reality where design is about more 
than consumption – it has to be part 
of the toolkit for development on 
the ground. I fi nd this kind of design 
activism more prevalent in developing 
countries than in Europe, to quote 
Obama, design here is about the 
fi erce urgency of now.”  

This makes me think about a statement 
by the organisers of the upcoming by the organisers of the upcoming 
Istanbul Design Biennale regarding Istanbul Design Biennale regarding 
design having a new kind of urgency in design having a new kind of urgency in 
emerging economies - because it's a emerging economies - because it's a 
solution-based practice, and these are solution-based practice, and these are 
places that are looking for solutions.places that are looking for solutions.

“Precisely. So the Design Indaba 
itself, which is a conference that 
invites designers from around the 
world, is a 3-day think tank that is 
converted into real-life projects over 
the rest of the year. Its much more 
interesting when you present some of 
our seemingly intractable problems 
to creative people instead of to politi-
cians and start to develop hyper-local 
solutions. The designer moves out 
of the realm of being a peddler of 
beautiful confection and becomes 
a change-agent. I’m interested in 

galvanising a creative army to help 
fi nd the solutions we need.”

You also speak about giving Africa You also speak about giving Africa 
“new stretch”…

“All of our projects since 1994 have 
been about re-imagining Africa, 
about giving Africa new stretch. We 
are optimists, we aren’t apologetic 
about our circumstances or South 
Africa. As Interactive Africa, the me-
dia company we’ve founded, we’ve 
project-managed the 2002 mission 
putting the fi rst-ever African in space 
– that’s stretch. We worked on the 
FIFA World Cup – that's stretch. As 
CITI – the Cape IT Iinitiative, – we’re 
developing an African Silicon Valley in 
the Cape Town CBD. We’re not part 
of the crew that sits about having a 
whinge over a cappuccino. We have 
an outstanding opportunity here with 
the means and the ideas to make a 
diff erence. We’re a fresh democracy 
still going about the world as incur-
able romantics.”

You mentioned your assistance in send-You mentioned your assistance in send-
ing the fi rst-ever African into space; the ing the fi rst-ever African into space; the 
potential for a global south design axis potential for a global south design axis 
and South Africa’s optimism regard-and South Africa’s optimism regard-
ing its technological future – there’s a ing its technological future – there’s a 
tangible sense of anticipation, perhaps tangible sense of anticipation, perhaps 
the birth of an African Futurism…

“The concept of futurism fell on 
fertile ground in South Africa since 
the ’90’s. South Africa owes a lot of 
the success of the dawning of our 
democracy to scientifi c, co-ordinated 
future analysis. A key part of South 
Africa fi nding its way in what every-
body considered to be a completely 
hopeless situation was about a sense 
of futurism and about scenario 
analysis. The Mont Fleur Scenarios 
happened in the early ’90’s in a room 
where the ANC, Union leaders, busi-
nessmen and futurists ran through 
diff erent scenario analyses for South 
Africa given certain eventualities – 
this a bunch of leaders and futurists 
sitting around a table and technically 
negotiating a revolution. Now, there’s 
the square Square kilometre Kilome-
tre array Array (SKA) radio telescope, 
the largest telescope in the Southern 
hemisphere, being awarded to South 
Africa. This will inextricably link us to 
those big, stellar questions about our 
future because the theatre in which 
it’s going to happen will be the Karoo, 
a desert in the central part of South 
Africa.” 

Maqam

Bayati
Another
Other

world expo 2020 gbadoliteworld expo 2020 gbadolite

Biography Biography 
Jace Clayton is an artist based 
in Brooklyn, New York. His work 
is built around core concerns 
for how sound, technology use 
in low-income communities, 
and public space interact, with 
an emphasis on Latin America, 
Africa, and the Arab world. 
He also developed Sufi  Plug Ins, 
a free suite of audio software 
tools based on non-western/
poetic conceptions of sound 
and alternative interfaces.

feedback loops feedback loops 
By Jace Clayton (aka DJ Rupture)

Sufi  Plug InsSufi  Plug Ins

What if you could make music soft-
ware with *diff erent* assumptions, 
limitations, and beliefs built into it? 
For example, if West African griots 
were to design music software, what 
concepts and functionalities would 
they be most concerned about trans-
lating into the digital? 

Or a Berber muezzin, who performs 
the call-to-prayer beautifully but 
frowns upon music – could one make 
music software for him? This is not 
a rhetorical question – we did. It’s 
called Devotion, and it’s one of 7 
diff erent plug-ins we built and are 
giving away for free. They include 
4 unique synthesizers, a drone box, 
and a clapping drum machine. 

Biography Biography 
Ravi Naidoo is the founder and 
managing director of Interactive 
Africa, a Cape Town based media 
and marketing company. One of 
the company's more recent pro-
jects has been project managing 
the First African in Space Mission. 
He also directed the African Con-
nection Rally, which promoted 
telecommunications investment 
in Africa.

a south-south design axisa south-south design axis
Ravi Naidoo, interviewed by Festivalcurator Cher Potter

Visual essay by Katja Novitskova

[Screenshot of Maqam synthesizer Bayati from SUFI PLUG INS v1.0, a suite of seven free 
audio tools for Ableton (Max for Live), http://www.beyond-digital.org/sufi plugins/]
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Katja Novitskova is an Estonian 
artist based in Amsterdam. Her 
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anthropological consequences 
of the explosion of information 
technologies and related markets 
around the globe. Her work 
approaches these issues from 
a range of perspectives - from 
our Internet state of mind to the 
Coltan mines in Congo. 



“Syrian activists harnessed 
Facebook and Twitter to criticize 
the regime and rally protest-
ers. Though Syria still has one 
of the most regulated internet 
and telecoms sectors in the ME, 
demonstrators could take shaky 
footage on camera phones, once 
an expensive gimmick but now 
cheap and ubiquitous, and upload 
for free onto video-sharing sites. 
Images could be instantly shared 
with the world.” 

From: The Battle for the Arab 
Spring, Lin Noueihed/Alex Warren

The internet’s emancipatory potential 
is unmistakable. The role of bloggers, 
tweets, videos and Facebook during 
the Arab Spring has once again made 
this abundantly clear. Criticism of 
regimes found its way through online 
channels, helping populations fi nd 
out they were not alone. It inspired 
people, encouraging them to take 
to the streets and gave the world at 
large an incredibly diverse impres-
sion of what was going on. In Syria 
activists not only monitor the repres-
sion and enable people to view the 
protests they also post really satirical, 
humorous videos that reveal the 
uprising’s creative side.

Of course the internet is not a pana-
cea. It primarily facilitates change and 
emancipation and can also be used 
as a tool of repression. As was made 
apparent by the many bloggers who 
disappeared, were arrested and mur-
dered during the Arab Spring. Users 
are all too easy to hunt down online, 
every action leaves digital traces. 
Regimes are becoming increasingly 
good at censoring, blocking and spy-
ing using new media. They are getting 
smarter. For example, in Syria, a 
virus was used that passed all sorts 
of data from the user’s computer on 
to the security services: passwords, 
contact details, etc. The dastardly 
thing about it was the fact that it 
masqueraded as software aimed 
at securing connections against 
spyware! Iran has been developing 
its “Halal Internet’ for years now. No 
more online contact with the rest of 
the world, no more variety of sources 
of information, no more the ability to 
blog about everyday niggles that are, 
for some reason, viewed as sensitive 
issues. The Iranian people are being 
cut off  from the World Wide Web and 
will only be able to access a local, 
supervised internet. 

While governments learn to use 
software to repress their people 
and deprive them of their freedom 
of speech, dissidents are learning 
how to use software to beat the 
repression. There is digital arms race 
underway with the regimes engag-
ing supported from specialised 
Western software companies and 
the bloggers and activists creating 
networks, exchanging tips and tricks 
and supporting one another. A new 
generation of activists has arisen with 
their own fl ourishing infrastructure 
of smart activism, with a network 
like Global Voices Advocacy, which 
provides, among other things, a 
manual for anonymous blogging with 
WordPress. Work is also underway on 
inventive, smart solutions in the fi eld 
of online video. The video for change 
organisation Witness has developed 
the ObscuraCam. An app for mobile 
phones which makes it easy to an-
onymise faces in videos. If necessary, 
this allows the identities of those 
involved to be protected in videos 
posted online. These small, practi-
cal tricks and tools make a world of 
diff erence. They are as easy to use 
as possible, very low threshold and 
anyone can use them, not just geeks.

These small, practical solutions 
created by innovative bloggers are 
crucial to allow voices to fl ourish 
online. Especially at this time, it is 
very important for people to have 
the means to arm themselves against 
censorship and control, to be able to 
reclaim their space online because 
if the regimes in Syria and Iran have 
their way there will be no more 
demonstration videos or satirical pro-
ductions on YouTube. That would be 
bad news particularly for the younger 
generation as, among other things, 
they found out they were not alone 
online. They sent messages to the 
world that touched people in ways 
reports on the nine “o clock news 
never can. If the governments and 
companies get their way we won’t 
hear much anymore from Syrian or 
Iranian bloggers or civilian journalists 
and that would be a damn shame. Not 
just for them, but also for us. 

It is for all these reasons that Hivos 
supports initiatives such as Global 
Voices Advocacy or Witness, blogger 
conferences and training sessions, 
and we would like to call on every 
internet user to support bloggers 
around the globe. Join the fi ght 
for net freedom - Delete Control 
(www.deletecontrol.nl).

Biography 
Sanne Stevens is the campaign 

leader for international develop-
ment organisation Hivos’ Free 

Internet campaign Delete Control.

delete control: join the 
fi ght for netfreedom
By Sanne Stevens

Maybe you've heard of the grass 
mud horse, the rare breed of al-
paca that dwells in China's Mahler 
Gobi dessert. It's a noble beast 
constantly attacked by devious 
river crabs who attempt to disrupt 
its peaceful existence. It's also 
one of China's – and perhaps the 
world's – most hilarious and sub-
versive memes. Here's what you 
need to know:

1. In Mandarin, the grass mud horse's 
name is pronounced “cǎonímǎ”. This 
sounds an awful lot like “càonǐmā”, 
which means “fuck your mother”. 
And the “Mahler Gobi”, pronounced 
“Mǎlè Gēbì”, sounds very similar to
“māle ge bī”, or “your mother's cunt”.

2. The pun doesn't stop there. The 
river crab – “héxiè” – sounds like 
the Mandarin word for “harmony” – 
“héxié”. The harmonized internet is a 
euphemism used by the Communist 
Party to talk about the censored 
internet. So the grass mud horse is 
a symbol of resistance against the 
notorious Great Firewall.

3. Serious as it is, the grass mud 
horse also catchy and funny. As in 
the West, animals make for perfect 
internet meme. If the English-speak-
ing world has the lolcat, Chinese 
frustrated with the vagaries of a cen-
sored, controlled web have the grass 
mud horse. There are grass mud 
horse comics, animated cartoons and 
even plush dolls. 

4. Like the lolcat, the grass mud 
horse has spawned into a number of 
meta-memes. The story of the grass 
mud horse and the river crab was 
expanded to include the ten mythical 
creatures of Baidu (Baidu is China's 
Google-like search engine). Some of 
these creatures included the French-
Croation Squid, pronounced “Fǎ Kè 
Yóu”, and the Intelligent Fragrant 
Chicken, whose name sounds like the 
Mandarin for “jacking off ”. Neti-
zens even developed a new Chinese 
character to represent the grass mud 
horse more concisely.

5. So what's the big deal? Like the 
lolcat, the grass mud horse has been 
going strong for years, and it just 
won't die. What might be annoying
and hilarious in a higher freedom 
context is powerful a lower free-
dom one. It turns out memes can 
be an eff ective tool against internet 
censorship, and the grass mud horse 
is just the tip of the iceberg. China's 
internet community are experts at 
turning sensitive political and social 
issues into poignant, catchy meme 
that's incredibly diffi  cult for censors 
to stop. I can haz net freedom?

Uploading and distributing DIY sex 
videos in China is a risky business 
with serious legal consequences 
but, nevertheless, people are regu-
larly going about it. For example, 
the Chinese Internet is experienc-
ing  a new kind of DIY sex video 
shot by young adults in everyday 
locations such as classrooms, bath 
houses, computer labs and city 
parks. 

While much of my meanderings 
through Chinese pop and porn cul-
ture usually originate from conversa-
tions with friends and colleagues, 
occasionally I receive a message from 
an anonymous party whose motiva-
tions are unknown. I once received a 
zip fi le attachment with DIY photos 
of a young couple “caught in the act”, 
photos snapped outside the window 
of a university dormitory. To receive 
such a gift, from an unknown and 
untested source,it made me a bit 
paranoid, but I also realized that I had 
to take it at face value, as it was say-
ing “We do have sex in China. Please 
include us in your collection”.

Everything-gate

These videos have been archived 
and labeled as “Doors” of “Gates” 
(门 men … after the USA Watergate 
scandal) and carry the name of 
the exact location where the scene 
was shot—e.g. East Building 
Kappa Female (東樓女), Metro 
Gate (地鐵門); Shanghai Wash Gate 
(上海洗手門) of Hunan Elevator 
Gate (湖南電梯門). The popularity of 
these DIY videos is explained by an 
interviewee: “These videos are now 
a novelty and are slightly in competi-
tion with the Japanese pornography. 
Of course it is important to make our 
own videos even if they look  quite 
bad. Since everything is offi  cially 
banned, then these videos fi ll the 
gap”. These online collections create 
the impression that people are mak-
ing DIY porn all over China, in all these 
widely dispersed “gates”, bathrooms 
and alleyways. In some cases, it looks 
as if people were voyeuristically 
caught in the act, as if their carnal 
desires were captured by a security 
camera or a government spy and/or 
uploaded by a peeping tom. In other 
cases, the camera is so close to the 
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scene of action that the couple must 
be aware of its presence and insistent 
gaze, but they decide to ignore it in 
pursuit of their own sexual bliss.

Power and Pleasure

The video “East Building Kappa Fe-
male” follows a group of school boys 
undressing a girl in a classroom. While 
the video at fi rst portrays a scene of 
callous bullying, the boys then start 
caressing and kissing the girl at great 
length. She gets aroused and is then 
seen laughing and frolicking with her 
partners. One of the boys further 
manipulates the scenario by using 
his hand-held camera to tease  the 
Kappa female into responding to its 
very presence. The young woman 
is in fact very good at imitating a 
Japanese porn star who whimpers in 
pain and joy while being bullied into 
sexual action. These DIY productions 
are circulated despite government 
warnings, but it is clear that the trend 
is a sensitive  and potentially explo-
sive topic when I attempt to solicit 
reactions from various interviewees. 
Still, some people agree that DIY 
pornography can potentially act as a 
powerful and important incentive for 
social change. Yang, an interviewee, 
explains it this way: “We have a com-
mon saying that if virtue rises one 
foot, vice will rise ten. The govern-
ment will always have its policies 
against sex but we always know how 
to fi nd it.” 

Will to knowledge 

Yang is deeply attached to his 
manner and pursuits of “Jumping the 
Great Fire Wall” (翻牆) and search-
ing for sexually explicit materials on 
illegal peer-to-peer downloading 
sites such as Emule and Bittorrent. 
Rather than hoping that the central 
government will legalize and organize 
his online pleasures through a regu-
lated e-commerce, he is devoted to 
the supplies he receives from these 
shadowy, black market industries. He 
states that he even gains an educa-
tional benefi t from these movies,

as he learns, for instance, how to 
properly kiss and caress women. 
Most studies on youth and pornog-
raphy have a sex-negative bias and 
do not understand that young people 
now have the power to change 
pornography itself – to make it more 
classy, more humorous, more female-
friendly,more diversifi ed.  These 
DIY archives are important as they 
contribute to a “will to knowledge”-
not only a way of knowing something 
about sex techniques, but also a way 
of belonging to and embodying the 
Internet age.

This essay appeared earlier in People’s 
Pornography: Sex and Surveillance 
on the Chinese Internet, published by 
Intellect Books in 2012. 
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“Syrian activists harnessed 
Facebook and Twitter to criticize 
the regime and rally protest-
ers. Though Syria still has one 
of the most regulated internet 
and telecoms sectors in the ME, 
demonstrators could take shaky 
footage on camera phones, once 
an expensive gimmick but now 
cheap and ubiquitous, and upload 
for free onto video-sharing sites. 
Images could be instantly shared 
with the world.” 

From: The Battle for the Arab 
Spring, Lin Noueihed/Alex Warren

The internet’s emancipatory potential 
is unmistakable. The role of bloggers, 
tweets, videos and Facebook during 
the Arab Spring has once again made 
this abundantly clear. Criticism of 
regimes found its way through online 
channels, helping populations fi nd 
out they were not alone. It inspired 
people, encouraging them to take 
to the streets and gave the world at 
large an incredibly diverse impres-
sion of what was going on. In Syria 
activists not only monitor the repres-
sion and enable people to view the 
protests they also post really satirical, 
humorous videos that reveal the 
uprising’s creative side.

Of course the internet is not a pana-
cea. It primarily facilitates change and 
emancipation and can also be used 
as a tool of repression. As was made 
apparent by the many bloggers who 
disappeared, were arrested and mur-
dered during the Arab Spring. Users 
are all too easy to hunt down online, 
every action leaves digital traces. 
Regimes are becoming increasingly 
good at censoring, blocking and spy-
ing using new media. They are getting 
smarter. For example, in Syria, a 
virus was used that passed all sorts 
of data from the user’s computer on 
to the security services: passwords, 
contact details, etc. The dastardly 
thing about it was the fact that it 
masqueraded as software aimed 
at securing connections against 
spyware! Iran has been developing 
its “Halal Internet’ for years now. No 
more online contact with the rest of 
the world, no more variety of sources 
of information, no more the ability to 
blog about everyday niggles that are, 
for some reason, viewed as sensitive 
issues. The Iranian people are being 
cut off  from the World Wide Web and 
will only be able to access a local, 
supervised internet. 

While governments learn to use 
software to repress their people 
and deprive them of their freedom 
of speech, dissidents are learning 
how to use software to beat the 
repression. There is digital arms race 
underway with the regimes engag-
ing supported from specialised 
Western software companies and 
the bloggers and activists creating 
networks, exchanging tips and tricks 
and supporting one another. A new 
generation of activists has arisen with 
their own fl ourishing infrastructure 
of smart activism, with a network 
like Global Voices Advocacy, which 
provides, among other things, a 
manual for anonymous blogging with 
WordPress. Work is also underway on 
inventive, smart solutions in the fi eld 
of online video. The video for change 
organisation Witness has developed 
the ObscuraCam. An app for mobile 
phones which makes it easy to an-
onymise faces in videos. If necessary, 
this allows the identities of those 
involved to be protected in videos 
posted online. These small, practi-
cal tricks and tools make a world of 
diff erence. They are as easy to use 
as possible, very low threshold and 
anyone can use them, not just geeks.

These small, practical solutions 
created by innovative bloggers are 
crucial to allow voices to fl ourish 
online. Especially at this time, it is 
very important for people to have 
the means to arm themselves against 
censorship and control, to be able to 
reclaim their space online because 
if the regimes in Syria and Iran have 
their way there will be no more 
demonstration videos or satirical pro-
ductions on YouTube. That would be 
bad news particularly for the younger 
generation as, among other things, 
they found out they were not alone 
online. They sent messages to the 
world that touched people in ways 
reports on the nine “o clock news 
never can. If the governments and 
companies get their way we won’t 
hear much anymore from Syrian or 
Iranian bloggers or civilian journalists 
and that would be a damn shame. Not 
just for them, but also for us. 

It is for all these reasons that Hivos 
supports initiatives such as Global 
Voices Advocacy or Witness, blogger 
conferences and training sessions, 
and we would like to call on every 
internet user to support bloggers 
around the globe. Join the fi ght 
for net freedom - Delete Control 
(www.deletecontrol.nl)(www.deletecontrol.nl).
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While much of my meanderings 
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tions with friends and colleagues, 
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tions are unknown. I once received a 
zip fi le attachment with DIY photos 
of a young couple “caught in the act”, 
photos snapped outside the window 
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These videos have been archived 
and labeled as “Doors” of “Gates” 
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Of course it is important to make our 
own videos even if they look  quite 
bad. Since everything is offi  cially 
banned, then these videos fi ll the 
gap”. These online collections create 
the impression that people are mak-
ing DIY porn all over China, in all these 
widely dispersed “gates”, bathrooms 
and alleyways. In some cases, it looks 
as if people were voyeuristically 
caught in the act, as if their carnal 
desires were captured by a security 
camera or a government spy and/or 
uploaded by a peeping tom. In other 
cases, the camera is so close to the 

Biography Biography 
An Xiao Mina is an American 
designer, researcher and artist. 
She focuses on the role of tech-
nology in building communities 
and empowering individuals. Her 
work has been featured in diverse 
venues like the Brooklyn Museum 
and Shanghai's Xindanwei, and 
she has contributed writing to 
publications such as Wired and 
The Guardian.

fi ve facts about the fi ve facts about the 
grass mud horsegrass mud horse
By An Xiao Mina

By Katrien Jacobs

the eff ects of youth the eff ects of youth 
on pornographyon pornography

scene of action that the couple must 
be aware of its presence and insistent 
gaze, but they decide to ignore it in 
pursuit of their own sexual bliss.

Power and PleasurePower and Pleasure

The video “East Building Kappa Fe-
male” follows a group of school boys 
undressing a girl in a classroom. While 
the video at fi rst portrays a scene of 
callous bullying, the boys then start 
caressing and kissing the girl at great 
length. She gets aroused and is then 
seen laughing and frolicking with her 
partners. One of the boys further 
manipulates the scenario by using 
his hand-held camera to tease  the 
Kappa female into responding to its 
very presence. The young woman 
is in fact very good at imitating a 
Japanese porn star who whimpers in 
pain and joy while being bullied into 
sexual action. These DIY productions 
are circulated despite government 
warnings, but it is clear that the trend 
is a sensitive  and potentially explo-
sive topic when I attempt to solicit 
reactions from various interviewees. 
Still, some people agree that DIY 
pornography can potentially act as a 
powerful and important incentive for 
social change. Yang, an interviewee, 
explains it this way: “We have a com-
mon saying that if virtue rises one 
foot, vice will rise ten. The govern-
ment will always have its policies 
against sex but we always know how 
to fi nd it.” 
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Yang is deeply attached to his 
manner and pursuits of “Jumping the 
Great Fire Wall” (翻牆) and search-
ing for sexually explicit materials on 
illegal peer-to-peer downloading 
sites such as Emule and Bittorrent. 
Rather than hoping that the central 
government will legalize and organize 
his online pleasures through a regu-
lated e-commerce, he is devoted to 
the supplies he receives from these 
shadowy, black market industries. He 
states that he even gains an educa-
tional benefi t from these movies,

as he learns, for instance, how to 
properly kiss and caress women. 
Most studies on youth and pornog-
raphy have a sex-negative bias and 
do not understand that young people 
now have the power to change 
pornography itself – to make it more 
classy, more humorous, more female-
friendly,more diversifi ed.  These 
DIY archives are important as they 
contribute to a “will to knowledge”-
not only a way of knowing something 
about sex techniques, but also a way 
of belonging to and embodying the 
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the dovestar chronicles
By Kenny Irwin

Unlike what the name suggests 
Afrofuturism has nothing to do 
with Africa, and a lot more to 
do with power imbalances and 
cyberculture in the West. Bring 
on Sun Ra; 90’s Hip-Hop; the 
Techno mashups of Scanner and 
DJ Spooky with African-American 
identity in outer space. The term 
was coined by American author, 
lecturer and cultural critic Mark 
Dery in Pyrotechnic Insanitorium, 
the article Black to the Future: 
Afro-Furutism 1.0 (1999, now 
found only on through the Inter-
net’s wayback machine) writes:

“Speculative fi ction that treats 
African-American themes and ad-
dresses African-American concerns 
in the context of 20th centaury 
technoculture – and more generally, 
African-American signifi cation that 
appropriated images of technology 
and a prosthetically enhanced future 
– might, for want of a better term, be 
called Afrofuturism.”

At its origins Afrofuturism like Cy-
berfeminism uses science fi ction and 
cyberculture in a speculative manner, 
in the case of Afrofuturism to escape 
a defi nition of what it means to 
be black (or exotically African) in 
Western Culture. Cyberculture and 
the rise of turntables and remixes 
as an instrumental form opened the 
gateway for redefi nitions that led to 
dealing with the concerns of identi-
fi cation.  By placing the black man 
in space, out of the reach of racial 
stereotypes, Afrofuturism allowed for 
a critique of both of western culture 
and techno-culture. 

Dery’s Afrofuturism however was a 
product of the nineties, and where it 
may refl ect the seventies futuristic 

fetishes of P-Funk, Afrofuturism 
through literary criticism had a 
diff erent agenda. The notion of alien 
and other are aesthetically explored 
in Afrofuturism as a way to address 
identity, marginalisation and issues 
of identifi cation. Mark Dery in “Black 
to the Future” quotes Erik Davis the 
author of TechGnosis: Myth, Magic, 
and Mysticism in the Age of Informa-
tion, he states: “This loosely gnostic 
strain of Afro-diasporic science 
fi ction emerges from an impover-
ished confrontation between modern 
technology and the prophetic
imagination, a confrontation rooted 
in the alienated conditions of black 
life in the New World.” I see Afrofu-
turism addressing the similar critique 
as cyberfeminsim; a critique of the 
centralised and outward looking view 
of technology and its power associ-
ated culture in the west, which was 
having an increasing impact on a new 
form called Globalisation.  

Afrofuturism of 90’s musical tech-
no-culture extended it in a twofold 
manner by celebrating the release 
from the earth as a mechanism to 
question notions of identifi cation and 
proposed decentralisation in its aes-
thetic. In an interview with Kodwo Es-
hun the Ghanaian/British writer and 
musician and author of More Brilliant 
than the Sun, with the Dutch Media 
Theory Professor and Writer Geert 
Lovink titled Everything was to be 
done. All adventures are still there. 
A Speculative Dialogue with Kodwo 
Eshun (2000, Netime Archives) - 
Eshun states: 

“We found that we could use all this 
material as speculative playground 
and have an adventure of concepts…
Afrofuturism as a transversal 
tendency running through popular 

culture, acting to destabilise what 
people thought black identity was, 
what pop identity and culture identity 
were. There was not only a com-
pulsory pessimism in theory when I 
started. There was also a compulsory 
ghetto-centricity of black popular 
culture. Always this hermeneutics of 
the street.”

In 2010 I wrote a paper titled Re-
phrasing Protocol: Internet Art in the 
Global South. The paper addresses 
a trend towards decentralisation in 
South African and South America 
Internet Art and Art concerning 
global networks. In it I indentify 
Digital and Networked media as a 
learnt and adopted medium, one 
that is created on a western protocol 
of technology development and 
information exchange. In the attempt 
to be understood in this realm, 
Global South artists rephrase this 
protocol, as a form of destabilisation.  
The mechanism of the black man 
in cyber futuristic space in Afrofu-
turism breaks an imposed notion of 
black identity, but more importantly 
Afrofuturism shows us that within 
techno-culture the medium at its 
very nature grants us an opportu-
nity for decentralisation. To quote 
Eshun again, “Identity as intermittent 
fl uctuation, the epiphenomenon of 
convergent processes”. This however 
is not as potentially fl uid when the 
location itself is geographically, not 
only ideologically, orbiting a Western 
centralised worldview. Afrofuturism is 
not the science fi ction of Africa, but a 
critical engagement with technology 
and the power ideals of “the other’. 
The aesthetic that has emerged from 
Afrofuturism still fl ourishes its critical 
head in various contemporary African 
iterations, even though its origins are 
located elsewhere.
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what is afrofuturism to africa?
By Tegan Bristow
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and techno-culture. 

Dery’s Afrofuturism however was a 
product of the nineties, and where it 
may refl ect the seventies futuristic 

fetishes of P-Funk, Afrofuturism 
through literary criticism had a 
diff erent agenda. The notion of alien 
and other are aesthetically explored 
in Afrofuturism as a way to address 
identity, marginalisation and issues 
of identifi cation. Mark Dery in “Black 
to the Future” quotes Erik Davis the 
author of TechGnosis: Myth, Magic, 
and Mysticism in the Age of Informa-
tion, he states: “This loosely gnostic 
strain of Afro-diasporic science 
fi ction emerges from an impover-
ished confrontation between modern 
technology and the prophetic
imagination, a confrontation rooted 
in the alienated conditions of black 
life in the New World.” I see Afrofu-
turism addressing the similar critique 
as cyberfeminsim; a critique of the 
centralised and outward looking view 
of technology and its power associ-
ated culture in the west, which was 
having an increasing impact on a new 
form called Globalisation.  

Afrofuturism of 90’s musical tech-
no-culture extended it in a twofold 
manner by celebrating the release 
from the earth as a mechanism to 
question notions of identifi cation and 
proposed decentralisation in its aes-
thetic. In an interview with Kodwo Es-
hun the Ghanaian/British writer and 
musician and author of More Brilliant 
than the Sun, with the Dutch Media 
Theory Professor and Writer Geert 
Lovink titled Everything was to be 
done. All adventures are still there. 
A Speculative Dialogue with Kodwo 
Eshun (2000, Netime Archives) - 
Eshun states: 

“We found that we could use all this 
material as speculative playground 
and have an adventure of concepts…
Afrofuturism as a transversal 
tendency running through popular 

culture, acting to destabilise what 
people thought black identity was, 
what pop identity and culture identity 
were. There was not only a com-
pulsory pessimism in theory when I 
started. There was also a compulsory 
ghetto-centricity of black popular 
culture. Always this hermeneutics of 
the street.”

In 2010 I wrote a paper titled Re-
phrasing Protocol: Internet Art in the 
Global South. The paper addresses 
a trend towards decentralisation in 
South African and South America 
Internet Art and Art concerning 
global networks. In it I indentify 
Digital and Networked media as a 
learnt and adopted medium, one 
that is created on a western protocol 
of technology development and 
information exchange. In the attempt 
to be understood in this realm, 
Global South artists rephrase this 
protocol, as a form of destabilisation.  
The mechanism of the black man 
in cyber futuristic space in Afrofu-
turism breaks an imposed notion of 
black identity, but more importantly 
Afrofuturism shows us that within 
techno-culture the medium at its 
very nature grants us an opportu-
nity for decentralisation. To quote 
Eshun again, “Identity as intermittent 
fl uctuation, the epiphenomenon of 
convergent processes”. This however 
is not as potentially fl uid when the 
location itself is geographically, not 
only ideologically, orbiting a Western 
centralised worldview. Afrofuturism is 
not the science fi ction of Africa, but a 
critical engagement with technology 
and the power ideals of “the other’. 
The aesthetic that has emerged from 
Afrofuturism still fl ourishes its critical 
head in various contemporary African 
iterations, even though its origins are 
located elsewhere.

Biography Biography 
Tegan Bristow is a media artist 
and full time lecturer at Wits 
University in Johannesburg, 
South Africa. Most of her pro-
jects are aimed at educating and 
developing an understanding of 
the creative use of technology 
and interactive digital media 
practice.

what is afrofuturism to africa?what is afrofuturism to africa?
By Tegan Bristow
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The race between West and East 
has inspired a new genre of best-
selling non-fi ction, and is making 
celebrity names out of a growing 
number of writers and academics. 

It’s a generalisation, granted, but on 
the balance of evidence it can prob-
ably be made anyway: the publishing 
industry, unlike Hollywood, gets some 
decent mileage out of products that 
have an unhappy ending. In the last 
few years, if one new species of non-
fi ction book has arisen in the Anglo-
American market to prove this claim, 
it’s the sub-genre that prognosti-
cates and explains the rise of the East 
and demise of the West. Of course, 
these books only end unhappily 
for readers in America and Europe 
who’ve been brought up to believe 
in their own cultural and economic 
superiority (translated into Mandarin, 
they sell as comedies), but the fact 
that each of the major international 
houses throws huge resources at 
their packaging and marketing seems 
to suggest that the thinking is kind 
of similar to newsprint – if it bleeds, 
it leads.

While by “bleeding” we may be talk-
ing metaphorically, there’s no doubt 
about the “leading” part. Starting 
with New York Times columnist 
Thomas Friedman, who’s won three 
Pulitzers and whose books have 
been known to dwell for years atop 
his newspaper’s best-seller lists, 
China-loving (and its requisite corol-
lary, America-bashing) appears to be 
the new cash cow. In 2009, he upset 
a lot of people with an article that 
praised China’s autocratic leader-
ship as “reasonably enlightened” 
for “boosting gasoline prices” and 
“overtaking [America] in electric 

cars, solar power, energy effi  ciency, 
batteries, nuclear power and wind 
power.” That line has since been 
parlayed into the book That Used to 
Be Us: How America Fell Behind in 
the World It Invented and How We 
Can Come Back, which is garnering 
the usual rave reviews from the usual 
sources (has Friedman ever gotten a 
bad review in the New York Times?), 
and which is sitting comfortably at 
or near the top of a slew of Amazon 
best-seller categories.

Niall Ferguson, who doesn’t have 
near as many haters – clearly, he 
just isn’t as profi cient at attracting 
epithets like “The Imperial Messen-
ger” or “Schmuck of the Year” – has 
also been adding to his considerable 
royalty statements by mining the 
topic. In his book Civilisation: The 
West and the Rest, published in 2011, 
the British celebrity academic argues 
that there are six “killer applications” 
that enabled the West to get the lead 
on the Rest, namely – competition, 
the scientifi c revolution, the rule of 
law and representative government, 
modern medicine, the consumer 
society, and the work ethic. The East 
has been rapidly catching up in these 
six areas since the 1950s, he argues, 
and what we are living through now 
is the end of 500 years of Western 
predominance.

Notably, it was Ian Morris who put 
the above question a little better. 
Following loosely in the footsteps 
of Jared Diamond, Morris, in his 
book Why the West Rules – For Now, 
starts with the dawn of man in murky 
prehistory and methodically pulls 
together the latest theories from 
disciplines as diverse as archaeology 
and neuroscience to explain why East 

and West have each been dominant 
(in developmental terms) at diff erent 
periods. For the British-born Stan-
ford professor, it is geography above 
all else that determines a civilisation’s 
fate – East and West to him are not 
value judgments, but geographical 
labels. “Geography,” he writes at one 
point, “explains why it was western 
Europeans, rather than the 15th 
century’s fi nest sailors – the Chinese 
– who discovered, plundered, and 
colonised the Americas. Chinese sail-
ors were just as daring as Spaniards 
and Chinese settlers, just as intrepid 
as Britons, but it was Christopher Co-
lumbus rather than the great Chinese 
admiral Zheng who discovered the 
Americas – simply because Colum-
bus only had to go half as far.”

Still, for all its merits, implicit in the 
title of Morris’s book is the marketing 
friendly unhappy ending. He reluc-
tantly acknowledges that Western 
“rule” will cease in the early 21st 
century, and then quickly goes on to 
his true conclusion (of which more 
shall be said below). But whether 
we’re talking Morris or Ferguson or 
Friedman – or any other big-selling 
English-language writer on the 
topic of hemispherical competition – 
there’s a point that the American and 
UK publishing industries seem loathe 
to advertise right now: the fi nal day 
of Western dominance may not be as 
close as we think.

This is an excerpt of an essay published 
by the Daily Maverick, an independent 
online news and opinion platform based 
in Johannesburg, South Africa. The 
full text can be found on the website: 
www.impakt.nl/festival

Biography 
Kevin Bloom is a South-African 
author/journalist. He is current-
ly working on his second book, 
on how Chinese are changing 
the African continent. Together 
with Richard Poplak he started a 
project called Africa 3.0, which 
is how they would describe the 
continent’s latest iteration, where 
Africa 1.0 was the era of European 
colonialism and Africa 2.0 the 
years of post-independence.

but wait... what if this isn't 
the end of the west?
By Kevin Bloom
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It’s only a wrap when you say so. When everything’s 
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Call 0800 0222 333 now and let us audition for the role.  
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has inspired a new genre of best-
selling non-fi ction, and is making 
celebrity names out of a growing 
number of writers and academics. 

It’s a generalisation, granted, but on 
the balance of evidence it can prob-
ably be made anyway: the publishing 
industry, unlike Hollywood, gets some 
decent mileage out of products that 
have an unhappy ending. In the last 
few years, if one new species of non-
fi ction book has arisen in the Anglo-
American market to prove this claim, 
it’s the sub-genre that prognosti-
cates and explains the rise of the East 
and demise of the West. Of course, 
these books only end unhappily 
for readers in America and Europe 
who’ve been brought up to believe 
in their own cultural and economic 
superiority (translated into Mandarin, 
they sell as comedies), but the fact 
that each of the major international 
houses throws huge resources at 
their packaging and marketing seems 
to suggest that the thinking is kind 
of similar to newsprint – if it bleeds, 
it leads.

While by “bleeding” we may be talk-
ing metaphorically, there’s no doubt 
about the “leading” part. Starting 
with New York Times columnist 
Thomas Friedman, who’s won three 
Pulitzers and whose books have 
been known to dwell for years atop 
his newspaper’s best-seller lists, 
China-loving (and its requisite corol-
lary, America-bashing) appears to be 
the new cash cow. In 2009, he upset 
a lot of people with an article that 
praised China’s autocratic leader-
ship as “reasonably enlightened” 
for “boosting gasoline prices” and 
“overtaking [America] in electric 

cars, solar power, energy effi  ciency, 
batteries, nuclear power and wind 
power.” That line has since been 
parlayed into the book That Used to 
Be Us: How America Fell Behind in 
the World It Invented and How We 
Can Come Back, which is garnering 
the usual rave reviews from the usual 
sources (has Friedman ever gotten a 
bad review in the New York Times?), 
and which is sitting comfortably at 
or near the top of a slew of Amazon 
best-seller categories.

Niall Ferguson, who doesn’t have 
near as many haters – clearly, he 
just isn’t as profi cient at attracting 
epithets like “The Imperial Messen-
ger” or “Schmuck of the Year” – has 
also been adding to his considerable 
royalty statements by mining the 
topic. In his book Civilisation: The 
West and the Rest, published in 2011, 
the British celebrity academic argues 
that there are six “killer applications” 
that enabled the West to get the lead 
on the Rest, namely – competition, 
the scientifi c revolution, the rule of 
law and representative government, 
modern medicine, the consumer 
society, and the work ethic. The East 
has been rapidly catching up in these 
six areas since the 1950s, he argues, 
and what we are living through now 
is the end of 500 years of Western 
predominance.

Notably, it was Ian Morris who put 
the above question a little better. 
Following loosely in the footsteps 
of Jared Diamond, Morris, in his 
book Why the West Rules – For Now, 
starts with the dawn of man in murky 
prehistory and methodically pulls 
together the latest theories from 
disciplines as diverse as archaeology 
and neuroscience to explain why East 

and West have each been dominant 
(in developmental terms) at diff erent 
periods. For the British-born Stan-
ford professor, it is geography above 
all else that determines a civilisation’s 
fate – East and West to him are not 
value judgments, but geographical 
labels. “Geography,” he writes at one 
point, “explains why it was western 
Europeans, rather than the 15th 
century’s fi nest sailors – the Chinese 
– who discovered, plundered, and 
colonised the Americas. Chinese sail-
ors were just as daring as Spaniards 
and Chinese settlers, just as intrepid 
as Britons, but it was Christopher Co-
lumbus rather than the great Chinese 
admiral Zheng who discovered the 
Americas – simply because Colum-
bus only had to go half as far.”

Still, for all its merits, implicit in the 
title of Morris’s book is the marketing 
friendly unhappy ending. He reluc-
tantly acknowledges that Western 
“rule” will cease in the early 21st 
century, and then quickly goes on to 
his true conclusion (of which more 
shall be said below). But whether 
we’re talking Morris or Ferguson or 
Friedman – or any other big-selling 
English-language writer on the 
topic of hemispherical competition – 
there’s a point that the American and 
UK publishing industries seem loathe 
to advertise right now: the fi nal day 
of Western dominance may not be as 
close as we think.
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Kikker Main Hall
Music, Events, Talks 

and Screenings

Kikker Small Hall
Workshops, Events, 

Talks and Screenings

Hoogt Hall 1
Screenings 

and Talks

Hoogt Hall 2
Screenings

Opening Program: New World Perspec-
tives P.3

Drinks and Snacks in the Foyer

Opening Concert: Filastine ft. Nova, 
Liveshow P.3

Talk: Karaoke Americas (Jaap Kooijman) P.6 + 
Screening: Diff erent Moderns, 
Local Translations (ruangrupa) P.8

Master Class Filastine: 
Beats Sin Fronteras

11.00–15.00 - P.7

Sorry, This Video is No Longer 
Available on YouTube P.8

Impakt Online Panel: Let Us 
Praise the Vernacular! P.7

Otolith Group [an Otolith 
Double Bill] P.8

Panorama Screening 1: To Beat 
or to Join the System P.11

Exhibition – 
The Impossible Black 
Tulip of Cartography 
Open from October 11 – 24, 
for openinghours see page 2

HKU <3 
NMW P.5

HKU <3 
NMW 
P.5

HKU <3 
NMW 
P.5

HKU <3 
NMW 
P.5

HKU <3 
NMW 
P.5

Exhibition – 
The Impossible Black 
Tulip of Cartography 
P.4-5

with Artist presentation 
by Chto Delat? 
at 19.00 – P.6

with Artist presentation 
by Foundland at 19:00 
– P.6

Exhibition – 
The Impossible Black 
Tulip of Cartography 
P.4-5

Exhibition – 
The Impossible Black 
Tulip of Cartography 
P.4-5

Exhibition – 
The Impossible Black 
Tulip of Cartography 
P.4-5

Round
tables

Round
tables

Round
tables

Round
tables

Artist in Focus: Rubén 
Gutierrez P.10

Panorama Screening 3: 
What Are Words Worth? P.11

Panorama Screening 2: 
Home Sweet Barbarism P.11

Van 11.00 tot 14.00 – P.7

Fourth Culture Kids P.9 Translating Foreign Televi-
sion Formats P.6

Imagining a Future-West  / 
Just Another Country P.8

Shooting Back in the African 
Diaspora P.6

Otherwoods: Nolly, Ghally 
and Bollywood P.6

Tarzan and Arab: Gazawood 
P.6

Regional Transformations 
through Media P.6

Arab Futurism P.6

Panorama Event 1: Unstating the 
Obvious P.10

Cannibalizing Cannibal Myth (part 2): 
Brazilian Exploiting Amazonsploitation P.6

Talk: Futures Dreaming P.7 + 
Screening: Global South Futurism P.8

Mapping Creative Internet Activism in 
the Arab World P.9

Delete Control: Hivos Free Internet 
Panel P.7

An A to Z of K-Pop & Astropical Dub 
and Time-Travel P.4

Panorama Event 2: The Young Ones 
P.10

Panorama Screening 4: Once upon a 
Time in My Memory P.11

Talk: Fake, Hack, Innovate P.7 + 
Screening - Sino-African Silk Road P.9

Panorama Event 3: Rigid Regimes P. 10

Closing Event: YouTube Battle P.10

How the West was One (part 1): 
Meta-Cowboyism P.6

How the West was One (part 2): 
Westerns from the East P.8

Non-Western Shoot Out: 
The Musical P.4

Chief Boima DJ Set P.4
Rebel Up! Soundclash (Seb Bassleer), 
DJ Lonely, dubcovsky, till 03.00h P.4

17.00

19.00

20.00

21.00

11.00

13.00

15.00

17.00

19.00

21.00

23.00

11.00

13.00

15.00

17.00

19.00

21.00

23.00

11.00

13.00

15.00

17.00

19.00

21.00

23.00

11.00

13.00

15.00

17.00

19.00

21.00

23.00

wed
24

okt

thu
25

okt

fri
26

okt

sat
27

okt

sun
28

okt

UCK 1
Round
Tables

Kikker 
Foyer
Food

CBKU
Exhibition

Academie
galerie

Exhibition

Urban 
screens

impakt festival 2012 schedule

Locations
1.
Theater Kikker and UCK
Ganzenmarkt 14

2.
Filmtheater 't Hoogt
Hoogt 4

3.
CBKU
Plompetorengracht 4

4.
Academiegalerie
Minrebroederstraat 16

5.
Centraal Station

3

1

2

4

5

DEUS
P.2

DEUS
P.2

DEUS
P.2

DEUS
P.2

DEUS
P.2

Master Class Zafka Zhang: 
Infi ltrating the Chinese 
Meme 11.00–14.00 - P.7

News in a Multi-Polar World, 
New Players Big and Small. 
Symposium organized in cooperation 
with the Master New Media and Digital 
Cultures 12.00–16.30 - P.7

All programs are in English, with the exception of Panorama Event 2: The Young Ones


